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1. TlepeueHb KOMIETEHIIMA, KOTOPHIMH J0/DKHBI OBJIa/IeTh 00y4Jaroiuecs B
pe3y/ibTaTe 0CBOeHHsI 00pa3oBaTe/TbHON MPOrPpaMMbI

KO}I[ N HAMMEeHOBaHH e KOMIIeTeHIIMHN

dtansl popMupoBaHus

OK-3 1. pabora Ha yueOHBIX 3aHATHSX;
B/IaZieHWe HaBbIKaMU COLIMOKYJIETYDHOM M MEXKY/IbTYPHOM | 2. camocTosTesibHasi paboTa
KOMMYHUKALIWH, 00ecreyrBarLIMU a/1eKBaTHOCThb

COLMA/IbHBIX U MPO(eCCHOHATLHBIX KOHTAaKTOB

OIIK-3 1. pabora Ha yueOHBIX 3aHATHSX;

- B/IafleHhe  CHUCTEeMOW  JIMHIBUCTUYECKHMX  3HaHWM,
BK/TIOUarOIell B ceOs 3HaHME OCHOBHBIX (DOHETHUECKHUX,
JIeKCUYeCKUX,  TpaMMaTU4YeCcKHUX,  CI0BOOOpa30BaTe/bHBIX
sSIBJIEHUM Y 3aKOHOMEpPHOCTe! (PYHKL[MOHUPOBaHUS U3y4aeMoro
VHOCTPAHHOTO 5I3bIKa, er0 ()YHKLIMOHAIbHbBIX Pa3HOBUAHOCTEMN

2. camMoCTosiTe/lIbHas pa60Ta

OITK-4

- B/lajeHHe STUYeCKUMM M HPaBCTBEHHbIMU HOpPMaMHu
NOBeJleHNsl, TIPUHATBIMM B WHOKY/JBTYPHOM  COLIUYME;
TOTOBHOCTb MCII0/Ib30BaTb MOJIe/IM COLMA/IbHBIX CUTYyaLUi,

—

paboTa Ha yueOHBIX 3aHSTHSX;
2. camocrosiTesbHas paboTa

THUITUYHbIE CLIEHapUW  B3aUMOJEHCTBUS ~ yUYaCTHUKOB
MEKKYJIbTYPHOH KOMMYHHUKAL[UM
OIIK-5 1. pabora Ha y4eOHBIX 3aHATHSX;

- B/aZileHHe OCHOBHBIMM [IUCKYPCUBHBIMH  CIIOCOOaMu
peaiu3alid  KOMMYHUKATUBHBIX  1leJieli  BbICKAa3bIBaHUS
TIPUMEeHUTEeTbHO K 0Cc0obeHHOCTSIM TEKYIL[ero
KOMMYHUKAaTUBHOTO KOHTEeKCTa (BpeMsi, MeCTO, Lieu U
YCI0BUSI B3aUMO/IeHCTBUS)

2. caMoOCTosITe/IbHas pa60Ta

OIIK-6
- BJajileHue OCHOBHBIMM  criocobamu  BbIpaKeHUS
CeMaHTUYeCKOM, KOMMYHUKaTUBHOW U CTPYKTYpHOU

npeeMCTBEHHOCTH MeXxnay YaCTAMHU BbICKAa3bIBAHUA -
KOMITO3ULIMOHHBEIMHA 3J/IeMEHTaMH TeKCTa (BBEAEHI/IE, OCHOBHa“d

1. pabota Ha yueOHBIX 3aHATHSIX;
2. camocTosiTebHast paboTa

yacTh,  3aK/JOUeHHWe),  cBepxdpa3oBbIMH  eAUHCTBaMH,
npe/i/I0’KeHUsIMU
OIIK-7 1. pabota Ha yueOHBIX 3aHATHUSIX;

- CcrocoOHOCTb CBOOOJHO BBIPA)KaTh CBOM MBIC/IH, a/I€KBaTHO
UCIIO/Tb3ysl  pa3HO0OpasHbie SI3bIKOBbIE CPEICTBA C  I[EJIbHO
BbI/IEJIeHHsT PeJIeBaHTHON MH(MOPMaL[UH

2. caMoOCTosITe/lbHas pa60Ta

OIlK-8
- BJIajIeHHe 0COOEHHOCTSMU O(MUI[UATLHOTO, HEHTPaIbHOTO U
Heo(HUIMATbHOTO PETHCTPOB O0IIeHUsT

1. pabora Ha y4ueOHBIX 3aHATHSAX;
2. camocrosiTesbHast paboTa

OITK-9

- TOTOBHOCTh TIPEOJIO/IeBaTh BJIUSIHUE CTEPEOTUIIOB U
OCYLIECTB/ISITh ~ MEXKY/bTYpHBI ~ JUa/or B  0Omed u
nipodeccroHaIbHOM cepax oOIeHUsS

1. pabora Ha y4eOHBIX 3aHATHSX;
2. camocTosTebHast paboTa

OIIK-10
-CrIocCOOHOCTD MCIO/b30BaTh STUKETHBIe (JOPMYJIbI B YCTHOW U
NMMCbMEeHHOW KOMMYHMKAaLUX

1. pabora Ha y4eOHBIX 3aHATHSX;
2. camocTosiTesibHast paboTa

OIIK-18
-CIOCOOHOCTb OPUEHTHPOBAThCS Ha PbIHKE TPy/a U 3aHATOCTU
B YaCcTW, Kacawolujeiicsi  cBoeid  mpodecCHoHaNTbHOU

AedaTe/IbHOCTH, BjiajeeT HaBbIKaMH 9K3I/ICTeHL[I/Ia]'IbHOI‘/JI

1. pabora Ha y4ueOHBIX 3aHATHSX;
2. camocrosiTesbHas paboTa
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KOMIIeTeHI1MH

ITK-16
BIJleHMe  HeoOXOUMBIMHU
KOHTEKCTHBIMU  3HAaHUSIMHU,

KYJIbTYD

HWHTepakKLKOHA/IbHBIMHU u 2.
MO3BOJIAOIIMMHK  TIPpe0oA0J/IeBdTh
B/IMAHNE CTepPeOTUIIOB M aJallTUPOBATHCA K H3MEHAROIHUMCH
YC/I0OBUSAM TIPDU  KOHTaKTe C TIIpeACTaBUTEIAMU pPa3/TMUYHBIX

—

paboTa Ha yueOHBIX 3aHATHSIX;
caMocCTosiTe/TbHast paboTa

IK-17

- CrIocOOHOCTb MO/IE/TUPOBATh BO3MOKHBIE CUTYaluy o0ImeHus | 2.
MeXX/ly Ipe/ICTaBUTe/IIMU Pa3/IMUHbIX KYJIbTYP U COLIUYMOB

1. pabota Ha yueOHBIX 3aHATHUSIX;
camocTosTe/bHas paboTa

I1K-18

- B/aJleHWe HOpPMaMH 3THKeTa, TPUHATBIMM B Da3/UuYHbIX | 2.
CUTYaLUsIX ~ MEXKKYJIbTYPHOTO
TYPUCTUYECKUX TpyMM, obecrieyeHre [e0BbIX TE€PeroBOPOB,
obecrieyeHre eperoBopoB O(HIIMANIbHBIX Jle/Ieraryii)

o011eHUs

(coripoBoXX/ieHHE

1. pabora Ha y4eOHBIX 3aHATHSX;
caMmocTosiTesTbHast paboTta

2. OnucaHue TMoOKa3arejeld OLeHMBaHUA KOMIIETEHI[MA, a TaKKe IIKaJl
OI[eHUBaHUA

2.1. OnMcaHue MoKa3aTe/jied 1 KpUTepueB OLleHMBAHUS KOMIIeTeHI[UI

OueHvBae | YpoBeHb Jran OrnmcaHue moKasaresei Kpurepun [Tkana
Mble chopmrpoBa | hOpMUPOBAHUS OLIEHWBAHUS | OL|eHWBaHUSI
KOMIIeTeHL]| | HHOCTH
U
OK-3 IToporoeeiii  |1.Pabota Ha | 3HAeT ¥ MOHUMaAeT: Texyrwmii 41-60 6amtoB
yueOHbIX - OCHOBHble  TPUHLMIIBI | KOHTPOJb
3aHSTUSX. MEXKY/IbTYpHOTO  00IieHus | BoimosiHeHe
2.CamocTosiTens | (Ky/lbTypHble YHUBEpCAIMH; | KOMIIJIEKCHOT
Hasi pabora. TIICUX0JIOTYecKre 0  aHamuM3a
ocobeHHOCTH TeKcTa
MEXKY/IbTYPHOTO  OOIeHus:; | 3aueT
BUZIBI MeXKYJIbTYPHOH | 3ayeT C
KOMMYHUKAL[UM; MeXaHWU3MbI | OLIeHKOU
OCBOEHUS Uy>KOU KyJbTYphI) | 3K3aMeH
Ywmeert:
- OCYILIeCTB/ISITh
nipoeccroHambHOE OOIIIeHHe
u JOCTUraTh
B3aMMOIIOHMMAaHUs Ha
MEXKKYJIbTYDHOM YpOBHe
(MpuMeHATb  TeopeTHUecKue
3HaHUS B IIpaKTHKe
MEXKKYJIbTYPHOTO OOILeHUsI C
Lie/IbI0 JIOCTHKEHUS
B3aMMOIIOHMMAaHKs Ha OCHOBE
TOJIEPAHTHOCTH; Ha/a)kKUBaTh
npohecCroHa/IbHBIE
KOHTaKThl)
[MpoxsunyT |1.Pabora Ha | Bnageer (HaBbikamu w/uam | [logrotoBka | 61-100
bl yueOHBIX OIBITOM JIeITe/IbHOCTH): JoKjaza wunu | 6anios
3aHSITUSX. Tpe3eHTaLu
2.CamocrosiTens | - HaBbIKAMHU
Hasi pabora. MEXXKYJIbTYPHOT'O 3ayeT
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B3aUMO/IeNCTBUS B | 3aueT C
npodeccroHanbHOe  cdepe | OLIeHKOM
o011eHusT (HaBBIKaMH | 5K3aMeH
SMIMAaTUMHOTO CAYIIAHUS W
BBICTPaMBaHUsI COOCTBEHHBIX
JlelicTBUi Ha €ero OCHOBE,;
HaBbIKaMU TIOTIOJIHEHUST
COLIMOKYJ/IbTYDHBIX ~ 3HaHUM

KaK O POJIHOM Ky/bType, Tak

U KyJbType  H3yuaeMoro

SI3bIKA)

OIIK-3 IMoporoseiii  |1.Pabora Ha | 3HaeT U MOHUMAeT: Texyimii 41-60 6annos
yueOHbIX - OCHOBHble (pOHeTHYecKre, | KOHTPOJIb
3aHSTUSX. JIeKCUYecKue, BeimonHenve
2.CamocTosiTesib | rpaMMaTHyecKye, KOMILJIEKCHOT
Has pabora. coBoobpasoBaTte/bHbIe 0  aHammM3a

sIBJIEHHSI M 3aKOHOMEDHOCTH | TeKCTa
(yHKUMOHUPOBaHUS 3ayeT
M3yuyaeMOro  MHOCTPaHHOTO | 3ayer C
A3bIKa, €ro (PyHKLIMOHA/BHBIX | OL|eHKOU
PasHOBU/AHOCTEN 3K3aMeH
Ywmeer:
- TIPUMEHSTh IIOIy4eHHbIe
3HaHUS O 3aKOHOMEPHOCTSIX
(YHKLUMOHUPOBAHKS u
(yHKI[MOHATBHBIX
Pa3HOBU/JHOCTSX H3yuyaeMoro
sI3bIKa JJist pelLeHus
ripodecCHOHANbHBIX 3324
[MpoxsunyT |1.Pabora Ha | Bnageer (HaBbikamu w/uam | [logrotoBka | 61-100
bIii yueOHbIX OINBLITOM JIeATeIbHOCTH): JoKnaza wumu | 6annos
3aHSTUSX. - CHCTeMOM | Tpe3eHTaLyu
2.CamMocCTosITe/lb | IMHIBUCTUUECKUX  3HAHUH, | 3a4eT
Hasi pabora. BKJ/IIOUarolleii B cebsi 3HaHUe | 3aueT C
OCHOBHBIX  (DOHETHUECKUX, | OLIeHKOH
JIEKCUYECKHUX, 3K3aMeH
rpaMMaTu4ecKux,
C/10BOOOPAa30BaTeTbHBIX
sIBJIEHWH M 3aKOHOMEPHOCTel
(yHKITMOHUPOBaHUS
13yyaeMoro HHOCTPaHHOrO
s13bIKa, ero (PyHKIMOHATBHBIX
pa3HOBUJIHOCTEN

OITK-4 IMoporoeeiii  |1.Pabora Ha | 3HAeT U MOHUMAET: Texyrmii 41-60 6anioB
yueOHbIX - OCHOBHble 3THUYECKMe MU | KOHTPOJb
3aHSTUSX. HPaBCTBEHHbIE HOpMBI | BeimonHeHue
2.CamocTOsiTeNb | TIOBeIeHUsI,  TPUHSTBIE B | KOMITJIEKCHOT
Hasi pabora. CTpaHax U3y4aeMoro si3blka 0  aHamuM3a

Ywmeer: TeKCTa
-HICI10JIb30BaTh MOJIe/IM | 3aueT
COL{MA/TBHBIX cUTyauui, | 3ayer C
TUTIMYHBIE CIIeHapyu | OL|eHKOM
B3aMMOJENCTBUS YUaCTHUKOB | SK3aMeH
MeXKYJIbTYPHOMN
KOMMYHHUKAaLUU

IMpogpunyTt |1.Pabora Ha | Bnageer (naBbikamu w/mam | [logroroeka | 61-100
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bl yueOHBIX OIBITOM JieSiTe/IbHOCTH): Joknaga i | 6annos
3aQHATUSIX. 3TUUECKUMU U | TIpe3eHTaluu
2.CaMocTOosiTe/lb | HpaBCTBEHHBIMHM ~ HOpPMaMH | 3aueT
Hasl pabora. MOBeJleHus, TPUHATBIMM B | 3aueT C
HWHOKYJIbTYPHOM COLUYMe OLIeHKOM
JK3aMeH
OIIK-5 IToporoeeiii  |1.Pabota Ha | 3HAaeT ¥ MOHUMAeT: Texytuit 41-60 6amtoB
yueOHbIX - OCHOBBI TEOpHUH JAUCKYpCa, | KOHTPOJIb
3aHATUSX. OCHOBHBIE criocobrl | BrimosiHeHe
2.CaMocTosiTeNb | peanv3alyu KOMIUIEKCHOT
Hasi pabora. KOMMYHHKaTHUBHBIX  Llefleid | 0  aHa/iuM3a
BBICKA3bIBaHUS TeKCTa
Ywmeer: 3ayeT
- TpUMEHSTh  pas/uuHble | 3aueT C
Croco0bl peanu3aliiM | OL|eHKOH
KOMMYHHKATUBHBIX  Ilejiedd | 3K3aMeH
BbICKa3bIBaHUs B
3aBUCHMOCTH oT
ocobeHHOCTeH TeKYILero
KOMMYHHKaTHUBHOTO
KOHTeKCTa (BpeMsi, MecCTo,
Lienu u YCJIOBUS
B3aMOJZIEMICTBHS)
ITpopeunyTt |1.Pabota Ha | Baageer (HaBbikamMu u/waMm | [ToarotoBka | 61-100
bl yueOHBIX OIBITOM JIeSITe/IbHOCTH): Jokjasa wunu | 6anios
3aHATUSIX. -OCHOBHBIMHU Tpe3eHTalux
2.CamocTosiTeNnb | AUCKYPCUBHBIMU criocobamyl | 3aueT
Hasi pabora. peanu3anuu 3aueT C
KOMMYHHKATHUBHBIX  Lje/leld | OLleHKOH
BbICKa3bIBaHUS JK3aMeH
MIPUMEHUTENIbHO K
0Cc00eHHOCTSIM TeKYILero
KOMMYHHKaTHBHOTO
KOHTeKCTa
OIIK-6 IToporoeeiii  |1.Pabota Ha | 3HAaeT ¥ MOHUMAeT: Texytuit 41-60 6amtoB
yueOHbIX -0C00eHHOCTH KOHTPOJIb
3aHATUSX. KOMITO3ULIMOHHOTO WieHeHHs | BelnmosHeHne
2.CaMocTosiTeNb | TeKCTa KOMIUIEKCHOT
Hasl pabora. YwMmeer: 0 aHaiM3a
- oTipefiesisiTh | TeKCTa
CeMaHTUYeCKYHo, 3aueT
KOMMYHUKATUBHYIO U | 3a4eT C
CTPYKTYPHYIO OLIeHKOH
TIPeeMCTBEHHOCTh MeXZy | 3K3ameH
YacTSIMU BbICKa3bIBaHUS
(KOMITO3ULIMIOHHBIMU
371eMeHTaMU TeKCTa)
[MpoxsunyT |1.Pabora Ha | Baageer (HaBbikamMu u/waMm | [ToarotoBka | 61-100
13174 yueOHBIX OIBITOM [IeSITe/IbHOCTH): JoKasa wunu | 6asnios
3aHATUSX. - OCHOBHBIMU CriocobaMul | Tpe3eHTaruu
2.CaMocCTOSITeNb | BHIDAKEHNWS CEeMaHTHUeCKOH, | 3aueT
Hasi pabora. KOMMYHHKaTHBHOU U | 3a4er C
CTPYKTYpHOMU OLIeHKOM
TpeeMCTBeHHOCTH MeXZy | 3K3aMeH
YyacTSIMU  BBbICKa3bIBaHUS -
KOMIO3ULIMOHHBIMU
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3/IeMeHTaMH TeKCTa
(BBeJeHME, OCHOBHAs YacCTh,
3aK/TIOUeHHe),
cBepx(hpa3oBbEIMU
eIMHCTBaMH,
TIpe/II0KeHHsIMU
OIIK-7 IToporoeeiii  |1.Pabota Ha | 3HAaeT ¥ MOHUMAeT: Texytuit 41-60 6amtoB
yueOHbIX - cucteMy pa3HOOOpasHBIX | KOHTPOJIb
3aHSTHUSX. SI3BIKOBBIX cpezncTB | BrimonHeHue
2.CaMocTosiTeNb | U3y4aeMOro si3blKa KOMIUIEKCHOT
Hasi pabora. Ymeert: 0  aHamm3a
-CBOOO/IHO BBIPAXKaTh CBOM | TEKCTA
MBICJTH, aZieKBaTHO | 3a4eT
UCIIONb3ysl  pa3HooOpa3Hbie | 3aueT C
SI3BIKOBBIE CPE/ICTBA C LIe/IbI0 | OLIeHKOM
BbI/le/IeHust peJieBaHTHO# | 3K3aMeH
rHbopMaIu
[MpogpunyTt |1.Pabora Ha | Bnageer (naBbikamu w/mam | [TogroroBka | 61-100
1317} yueOHbIX OIIBLITOM JIeATe/TbHOCTH): JoKkmnaga wum | 6annos
3aQHATUSIX. - cucTteMoOW pa3HOOOpAa3HBIX | Mpe3eHTal|
2.CaMocCTosiTeNb | S3BIKOBBIX CpeJiCTB U | 3auer
Has pabora. CIIOCOOHOCTBIO cBOOOZHO | 3aueT C
TIPUMEHSTh 170 JJ1s1 | OLIeHKOM
BbIpaKeHHsI CBOMX MbIC/Iel U | 3K3aMeH
pelLeHust
npodeCcCHOHAILHBIX 3a/1a4
OIIK-8 IMoporoseiii  |1.Pabora Ha | 3HaeT U MOHUMAeT: Texymmii 41-60 6annos
yueOHBIX - MapKepbl | KOHTPOJIb
3aHSITUSX. COOTBETCTBYIOIINX BeironHenve
2.CamocCTOsITeNb | PeTUCTPOB U CTW/eH YCTHOW | KOMITJIEKCHOT
Has pabora. Y IMCbMEHHOU peun 0  aHammM3a
Ywmeer: TeKCTa
- pa3iuuaTh ~ PerucTphl | 3auer
oOmmeHust B yCTHOW W | 3auer C
MUCbMeHHOMN peuu | oLleHKOM
(oduranbHBIH, 3K3aMeH
HeWUTpa/bHbIN,
HeodUIMaTbHbIN)
ITpopeunyTt |1.Pabota Ha | Baageer (HaBbikamu u/wam | [ToarotoBka | 61-100
1317 yueOHBIX OIIBLITOM JIeATe/IbHOCTH): JoKmaga i | 6annos
3aHATUSIX. - 0COOEHHOCTSIMH | TIpe3eHTalu|
2.CamocTosiTens | ohUIMATBLHOTO, 3ayeT
Hasi pabora. HEUTpasbHOTO U | 3auer C
Heo(UIMaTHLHOTO DPEerucTpoB | OI[eHKOU
o0111eHus 5K3aMeH
OITK-9 IMoporoeeiii  |1.Pabora Ha | 3JHAeT ¥ MOHUMAeT: Texyui 41-60 6amioB
yueOHBIX - OCHOBHBIE | KOHTDPOJIb
3aQHATUSIX. CTepeoTUITNUeCcKHe BrimonHeHue
2.CaMocTosiTeNb | Tpe/iCTaBleHUsI O KY/JAbType | KOMILJIEKCHOT
Hasl pabora. CTpaH H3yuYaemMoro s3blka, | 0  aHajaM3a
0COOEHHOCTH  TIOCTPOEHHUSI | TeKCTa
MeXKYJIbTYPHOTO JAuasnora B | 3aueT
o61riedt ¥ npodecCUOHABHOM | 3aueT C
cdepax oOIeHUSA OLIEHKOM
Ywmeer: 3K3aMeH
- TpPeofiofieBaTh  BAWSHUE
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CTepeOTHUIIOB u
OCyLIeCTBJIATh
MEeXKYJbTYPHBIN AManor B
ob1rieli U podeccroHaTbHOM
cdepax o6IeHUs

[MpoxgsunyT |1.Pabora Ha | Baageer (HaBbikamMu u/wam | [ToarotoBka | 61-100
13174 yueOHBIX OIBITOM [IeSITe/IbHOCTH): JoKasa wunu | 6asnios
3aHATHUSAX. - CUCTeMOW TMpe/CTaB/eHH! | Mpe3eHTaLuu
2.CamocrosiTenb | 06 0COOEHHOCTSX KyJIBTYPHI | 3a4eT
Hasl pabora. CTpaH U3yuyaeMoro s3bIKa, 3aueT C
- HaBBIKAMHU OCYILIeCTB/IEHHUS | OLIeHKOM
MEeXKYJIbTYPHOTO JWajziora B | 9K3aMeH
pasHbIX cepax oOIIeHus
OI1K-10 IToporoeeiii  |1.PaboTa Ha | 3HaeT ¥ NOHUMAeT: Tekytuit 41-60 6amtoB
yueOHBIX - OCHOBHbIe  3THUKeTHble | KOHTPO/Ib
3aQHATUSIX. hopmMy b r3y4yaeMoro | BrirosnHeHue
2.CamoCTOsITe/lb | MTHOCTPAHHOTO S13bIKA KOMIL/IEKCHOT
Hasi pabora. YwMmeer: 0 aHanvs3a
- UCTO/b30BaTh STUKETHBIE | TEKCTa
dbopMysnbl B yCTHOW U | 3aueT
MMCbMEHHOM KOMMYHUKALUU | 3aueT C
COIJIACHO KOHTEKCTY | OLIeHKOUN
CUTYaLUU JK3aMeH
[MpoxasunyT |1.Pabora Ha | Baageer (HaBbikamMu u/waMm | [ToarotoBka | 61-100
1317 yueOHBIX OIBITOM JIeSITe/IbHOCTH): JoKjmaza wunu | 6anios
3aHATUSX. - CMOCOOHOCTBIO TIPUMEHSTH | Tpe3eHTalu|
2.CamocTosiTe/ib | U3y4YeHHbIe STUKeTHbIe | 3aueT
Hasi pabora. ¢opMysnbl B YCTHOH U | 3aueT C
MMCbMEHHON KOMMYHMKAI[UU | OLIeHKOM
Ha MHOCTPAHHOM $I3bIKe JK3aMeH
OIIK-18 IMoporoseiii  |1.Pabora Ha | 3HaeT U MOHUMAeT: Texymmii 41-60 6annos
yueOHBIX - KOHBIOHKTYPY DbIHKA Tpy[la | KOHTPOJ/Ib
3aHATUSX. B cBoeil mpodeccroHasnbHOM | BrimonHeHne
2.Camocrosite/sis | obJactu, KOMIIJIEKCHOT
Hasi paboTa. OCHOBHbIe TpebOBaHHsI K |0  aHalu3a
crieriaaucTamM CBOEro | TeKcTa
npodusisi Py yCTPOMCTBE Ha | 3auer
paboTy 10 CreluanbHOCTH 3aueT C
Ywmeert: OL[€HKOM
- OPUEHTUPOBAThCSl Ha PBhIHKE | 5K3aMeH
TPyZa M 3aHSATOCTH B UacCTH,
Kacarolieucs cBoeit
rpohecCOHaTLHOM
JIesITeJIbHOCTH
ITpogsunyTt |1.Pabora Ha | Baageer (HaBbikamu w/waM | IlogrotoBka | 61-100
bl yueOHBIX OIBITOM JIeSITe/IbHOCTH): Jokjasa wunu | 6anios
3aHSATHUSIX. - HaBbIKAMU | Mpe3eHTaluu
2.CamocTosiTeNb | SK3UCTeHIMATLHOM 3ayer
Hasl pabora. KOMTIIeTeHL[U1 (u3yueHue | 3aueT C
pBIHKAa TpyZa, COCTaBJeHWe | OL|eHKOW
pestoMe, TpoBeJieHNe | 5K3aMeH
cobecefioBaHUs u
NeperoBOpoB C
TTOTeHIIUATbHBIM
paboTozarenem)
ITK-16 IToporoeeiii  |1.PaboTa Ha | 3HaeT ¥ NOHUMAET: Tekytuit 41-60 6anioB
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yueOHBIX - OCHOBHBIE | KOHTPOJIb
3aHATUSIX. CTepeoTUIINUeCKUe BeinonHenve
2.CamocTosiTeNb | MpefCcTaB/leHrsl O KyJIbType | KOMIIJIEKCHOT
Hasl pabora. CTpaH U3y4yaeMoro s3bIKa, 0  aHaiM3a
- 0COOEHHOCTH TIOCTPOEHHUS | TeKCTa
MEXKYJIbTYPHOTO JAuasora B | 3aueT
o01riedt ¥ npodeCcCUOHAIBHOM | 3aUeT C
cdepax oOIeHUSA OLIEHKOM
Ywmeer: 3K3aMeH
- TIpeojiofieBaTb  BIUSIHUE
CTEpeoTUIOB u
OCYILL[ECTB/IATh
MEXKYJIbTYDHbIA JUaior B
o611eii ¥ TpoeccuoHaTbHON
cdepax obIeHUs
[MpoxsunyT |1.Pabora Ha | Bnageer (HaBbikamu w/uam | [logrotoBka | 61-100
bIii yueOHbIX OINBLITOM JIeATeIbHOCTH): JoKnaza wumu | 6annos
3aHATUSIX. - CUCTeMOW TMpe/CTaB/AeHU! | Mpe3eHTaLuu
2.CamocrosiTenb | 06 0COOEHHOCTSX KyJIBTYPHI | 3a4eT
Hasi pabora. CTpaH M3y4aeMoro s3bIKa, 3ayeT C
- HaBblKAMHU OCYILeCTB/IEHUs | OLIeHKOU
MeXXKYJIbTYPHOTO JWanora B | 3K3aMeH
pasHbIX cepax oOIIeHus
IK-17 IToporoeeii |1.Pabota Ha | 3HaeT ¥ MOHUMAET: Tekytuit 41-60 6amtoB
yueOHBIX - OCHOBHBble 3THYeCKHe U | KOHTPOJIb
3aHSTHUSX. HPaBCTBEHHbIE HOpMBI | BoinonHeHue
2.CamocTOsITeNb | MIOBeZleHUs], TPUHATbIE B | KOMILJIEKCHOT
Hasi pabora. CTpaHax M3y4aeMoro g3bIKa 0  aHamuM3a
Ywmeer: TeKCTa
- MOJe/IMpOBaTh BO3MOJKHbIE | 3ayeT
cuTyaluy oOIleHusT MeXAy | 3auer C
Mpe/iCTaBUTeISIMU OLIeHKOH
pasMUuHBIX  KYJIBTYD Y | 3K3aMeH
COLIUYMOB,
- WCIOJb30BaThb  MOJeIH
COL[MA/TBHBIX CUTyaLui,
TUTNINYHbIE CLieHapyu
B3aMMO/IEMICTBUSI YUaCTHHUKOB
MeXKY/IbTYPHOIR
KOMMYHHKAaLIUU
[TpogsunyTt |1.Pabora Ha | Baageer (HaBbikamu w/uaM | IlogrotoBka | 61-100
13171 yueOHBIX OIBITOM JIeSITe/IbHOCTH): Jokjaza wunu | 6anios
3aHSTUSX. - 3TUUECKUMU Y | TIpe3eHTaluu
2.CamoCTOsITe/lb | HDABCTBEHHBIMM ~ HOpPMaMmH | 3aueT
Hasi pabora. 1IOBeJleHUs,, TIPUHATBIMUA B | 3aueT C
HWHOKYJIbTYPDHOM COL[UYMe OLIeHKOH
JK3aMeH
ITK-18 IToporoeeiii |1.Pabota Ha | 3HAeT ¥ MOHUMAeT: Texyrmii 41-60 6amtoB
yueOHbIX - HOpPMBI 3THKeTa, IPUHSThbIE | KOHTPOJIb
3aHSTUSX. B Ppa3MyHbIX CUTyalusix | BeimonHeHue
2.CaMocCTOsiITeNb | MEKKY/IbTYPHOT'O OOIIIeHHs KOMII/IEKCHOT
Hasi pabora. Ywmeer: 0  aHamuM3a
- CJlefoBaTh HOpMaM 3THKeTa | TeKCTa
B MEXXKYJIbTYPHOM KOHTEKCTe | 3aueT
rnpu COIPOBOX/IEHUH | 3aueT C
TYPUCTHUUECKUX rpynr, | OLleHKOH
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obecrieueHUH [IeJIOBBIX | 5K3aMeH
TeperoBOpoB
[MpoxsunyT |1.Pabora Ha | Bnageer (HaBbikamu w/wum | [logrotoBka | 61-100 snoB
bl yueOHBIX OIBITOM [IeITe/IbHOCTH): JloOK/Iaja Wi
3aHATUSX. - HOpMaMM  3THKeTa, | Ipe3eHTaLu1
2.CaMocCTOsITe/Ib | TIPUHSATBIMA B Pa3/IMYHBIX | 3aueT
Hasl pabora. CUTyaL[UsIX MeXKY/IbTYPHOTO | 3aueT C
ob1ieHust  (COTPOBOKAEHHE | OLIEHKOU
TYPUCTUYECKUX rpynm, | 5K3aMeH
obecrieyeHue JleNIoBbIX
TIeperoBopoB,  obecrieyeHue
IePeroBopoB  OpUINATBHBIX
Jleneraruyii)

2.2. llIkanbl olieHUBaHUsI KOMIIeTeHI[UH

YpoBeHb ¢(h)OpMHUPOBAHHOCTH KOMIIETEeHIIMU

IIIkana onjeHUBaHUA

IIpoABUHYTHII YPOBEHb

KommnereHiust copMupoBaHa TOJTHOCTBIO, 0OakayaBp
BrazeeT  0a30BBIMM  3HAHUSMU W METO/aMU
OCYIIeCTB/IEHUS]  TPAKTUUECKOW  JesiTeIbHOCTU  TI0
130paHHOMY HarpaB/IeHHIO.

81-100 «oTiMUHO»

CdopmupoBaHbl 0a30Bbie CTPYKTYPhI 3HaHUM, Oaka/iaBp
B/ajleeT OOIIMMHU TIOJIO)KEHUSIMA TEOpUM U HMMEeT
TiepBOHAYA/IbHBIN OTBIT PelIeHus] TPAKTUUeCKUX 3a/au

61-80 «xoporo»

IloporoBsiy ypoBeHb

CdopmrpoBanbl 0a30Bble CTPYKTYPbI 3HaHWW, UMEeTCs
HEeKOTOPBIM OMBIT WX TIPUMEHeHUsl, HO JIOIyCKaroTCs
OIIMOKY TIPU PeIIeHNH TIPaKTUYeCKUX 3a7au

41-60 «y[I0B/IETBOPUTEJ/ILHO»

BakasaBp  umeer  cmaboe  TipeAcTaB/ieHWe O
npodecCHOHANbHBIX 3a/layax, AOMyCKaeT OIIMOKH, He

0-1 «HeyZ0B/IeTBOPUTEIbHO»

T03BOJIAIOIIHE €My TMPHUCTYNUTh K MPaKTUUeCKOU
JesATebHOCTU
OneHuBaemble YpoBeHb copMHPOBaHHOCTH IIIkana oeHUBaHUSA
KOMIIeTeHIIMHU
OK-3 IToporoBbii 0-40 «Hey0B/IE€TBOPUTENBHOY;
41-60 «y/I0BJIETBOPUTEIBHOY;
ITpopBUHYTHIN 61-80 «xoporo»
81-100 «OTANYHO»
OIIK-3 IToporoBsii 0-40 «Hey0B/IE€TBOPUTENBHOY;
41-60 «y[I0BIE€TBOPUTENIBEHOY;
IIpoagBUHYTBIN 61-80 «xopo1iio»
81-100 «OoTANYHO»
OIIK-4 IToporoBbii 0-40 «Hey0B/IETBOPUTEIBHOY;
41-60 «y/l0B/I€TBOPUTEIBHOY;
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IIpoaBUHYTBIN

61-80 «xoporio»
81-100 «OoT/IMYHO»

OIIK-5 IToporoBbIii 0-40 «HeyI0BIETBOPUTENBHOY;
41-60 «y/I0B/IETBOPUTEIBHOY;
ITpopBUHYTBIN 61-80 «xoporo»
81-100 «OoTANYHO»
OIIK-6 IToporoBbii 0-40 «HeyI0BIETBOPUTENBHOY;
41-60 «y/I0B/IETBOPUTEIBHOY;
ITpopBUHYTBIN 61-80 «xoporo»
81-100 «OoTANYHO»
OIIK-7 IToporoBbIii 0-40 «HeyI0BIETBOPUTENBHOY;
41-60 «y/I0B/IETBOPUTEIBHOY;
ITpoaBUHYTHIN 61-80 «xoporo»
81-100 «OTANYHO»
OIIK-8 IToporosBbIii 0-40 «HeyI0BIETBOPUTENBHOY;
41-60 «y/l0B/I€TBOPUTEIBHOY;
ITpopBUHYTBIN 61-80 «xoporo»
81-100 «OoTANYHO»
OIIK-9 IToporosBbIii 0-40 «HeyI0BIETBOPUTENBHOY;
41-60 «y/I0B/IETBOPUTEIBHOY;
ITpoaBUHYTBIN 61-80 «xoporo»
81-100 «OTANYHO»
OIlK-10 IToporosbiii 0-40 «HeyOBIeTBOPUTEILHOY;
41-60 «y/l0B/I€TBOPUTEIBHOY;
ITpoaBUHYTHIN 61-80 «xoporo»
81-100 «OoTANYHO»
OIlK-18 IToporosbiii 0-40 «HeyOBIEeTBOPUTEILHOY;
41-60 «y/l0B/I€TBOPUTEIBHOY;
ITpoaBUHYTHIN 61-80 «xoporo»
81-100 «OoTANYHO»
IIK-16 IToporoBbIii 0-40 «HeyI0BIE€TBOPUTENBHOY;
41-60 «y/I0B/IETBOPUTEIBHOY;
ITpoaBUHYTHIN 61-80 «xoporo»
81-100 «OoTANYHO»
[IK-17 IToporoBbIii 0-40 «HeyI0BIETBOPUTENBHOY;
41-60 «y/I0B/IETBOPUTEIBHOY;
ITpopBUHYTBIN 61-80 «xoporo»
81-100 «OoTANYHO»
I1K-18 IToporoBbii 0-40 «HeyI0BIE€TBOPUTENBHOY;
41-60 «y/I0B/I€TBOPUTEIBHOY;
ITpopBUHYTBIN 61-80 «xoporo»

81-100 «oTIMYHO»
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3.TunoBblie 3ajaHMsl WIA HHBbIe MaTepHasibl, HE00XO0JUMBbIe /il OLleHKH
pe3y/IbTaTOB 0CBOEHUS MPOrpamMMbl AUCLATLIUHBI

MMHHNCTEPCTBO OBPA30OBAHIA MOCKOBCKON OBJIACTU

CocynapcTBeHHOe 0Opa3oBaTebHOE yupeXx/eHre BhICIero obpasoBaHuss MOCKOBCKOM 06macTu

MOCKOBCKNI I'OCYJAPCTBEHHBIN OBJIACTHOM YHUBEPCUTET
(MILOY)

Kadeapa anriumiickon dbunonoruu

IIpakTHueckoe 3afilaHue Mo AUCHUILVIHHE «[IpaKTHKYM M0 aHA/TUTHYECKOMY
YTeHHI0 IePBOro HHOCTPAHHOI'O S3bIKa»

Tema: [ToBTOpeHHE W3yUEeHHBIX CTUIMCTUUECKUX TTPUEMOB
OnenuBaembie KomnereHnuu: OIIK-3, OIIK-5, OIIK-7, OITK-8
Yposens: [Toporossiii / [IpoaBUHYTHIN

1. Read the text and answer the questions that follow

MURDERING THE INNOCENT (From “Hard Times” by Ch. Dickens)

Thomas Gradgrind, sir. A man of realities. A man of fact and calculations. A man who proceeds upon the
principle that two and two are four, and nothing over, and who is not to be talked into allowing for
anything over. Thomas Gradgrind, sir — peremptorily Thomas — Thomas Gradgrind. With a rule and a pair
of scales, and the multiplication table always in his pocket, sir, ready to weigh and measure any parcel of
human nature, and tell you exactly what it comes to. It is a mere question of figures, a case simple
arithmetic. You might hope to get some other nonsensical belief into the head of George Gradgrind, or
Augustus Gradgrind or John Gradgrind, or Joseph Gradgrind (all suppositions, no existent persons), but
into the head of Thomas Gradgrind — no sir!

In such terms Mr Gradgrind always mentally introduced himself, whether to his private circle of
acquaintance, or to the public in general. In such terms, no doubt, substituting the words ‘boys and girls’,
for ‘sir’, Thomas Gradgrind now presented Thomas Gradgrind to the little pitchers before him, who were
to be filled so full of facts.

Indeed, as he eagerly sparkled at them from the cellarage before mentioned, he seemed a kind of
cannon loaded to the muzzle with facts, and prepared to blow them clean out of the regions of childhood
at one discharge. He seemed a galvanizing apparatus, too, charged with a grim mechanical substitute for
the tender young imaginations that were to be stormed away.

‘Girl number twenty,” said Mr Gradgrind, squarely pointing with his square forefinger, ‘I don’t know
that girl. Who is that girl?’

‘Sissy Jupe, sir,” explained number twenty, blushing, standing up, and curtseying.

‘Sissy is not a name,” said Mr Gradgrind. ‘Don’t call yourself Sissy. Call yourself Cecilia.’

‘My father calls me Sissy, sir,” returned the young girl in a trembling voice, and with another curtsey.

“Then he has no business to do it,” said Mr Gradgrind. ‘Tell him he mustn’t. Cecilia Jupe. Let me
see. What is your father?’

‘He belongs to the horse-riding, if you please, sir.’

Mr Gradgrind frowned, and waved off the objectionable calling with his hand.
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‘We don’t want to know anything about that, here. You mustn’t tell us about that, here. Your father
breaks horses, does he?’

‘If you please, sir, when they can get any to break, they do break horses in the ring, sir.’

“You mustn’t tell us about the ring, here. Very well, then describe your father as a horsebreaker. He
doctors sick horses, I dare say?’

‘Oh yes, sir.’

“Very well, then. He is a veterinary surgeon, a farrier and horsebreaker. Give me your definition of a
horse.’

(Sissy Jupe thrown into the greatest alarm by this demand.)

‘Girl number twenty unable to define a horse!” said Mr Gradgrind, for the general behoof of all the
little pitchers. ‘Girl number twenty possessed of no facts, in reference to one of the commonest of
animals! Some boy’s definition of a horse. Bitzer, yours.’

‘Quadruped. Graminivorous. Forty teeth, namely twenty-four grinders, four eye-teeth, and twelve
incisive. Sheds coat in the spring; in marshy countries, sheds hoofs, too. Hoofs hard, but requiring to be
shod with iron. Age known by marks in mouth.’

‘Now girl number twenty,” said Mr Gradgrind. “You know what a horse is.’

She curtseyed again, and would have blushed deeper, if she could have blushed deeper than she had
blushed all this time.

1. Give the gist of the passage.

2. Where does the scene take place? What details of the setting reinforce Mr Gradgrind’s philosophy
that education should be based solely on facts?

3. Focus on Mr Gradgrind.

* Find examples of personification, metaphor and simile in the description of Mr Gradgrind.
Are the terms of comparison conventional or original? What effect do they have on the
description?

e What exaggerated details make the description of Mr Gradgrind caricatural? Which
geometrical shape is associated with the physical description of Mr Gradgrind? Which
personality traits does this shape convey?

¢ What other details in the physical description provide clues about Mr Gradgrind’s
personality?

* Repetition of words and sentence structures is a stylistic feature of the passage. Find some
examples. What aspect of Mr Gradgrind’s is underlined through the use of repetition?

® The verb ‘to grind’ means ‘to crush between two hard surfaces or with a machine’. In what
sense does the name Gradgrind give us some clues about the character’s personality?

4. Identify the metaphor used for schoolchildren in the last paragraph of Chapter I. What idea of
education is conveyed by the extended metaphor?

5. Do you think that education should be based on learning facts by heart? Have you been taught to
think for yourself or are you like one of Dickens’s ‘vessels’ that has been filled with pre-packed
knowledge?

2. Read the article and choose the best answer.

If you have ever finished reading the latest blockbuster, thought that it was a total disaster, and decided
that you could have done infinitely better yourself, you might consider adopting the following techniques.
You may not grab a literary prize, but if you've got an understanding of the publishing industry, it could
bring you some financial success and enable you to beat the opposition.

Before you decide on your subject matter, be cunning and examine the current market. If you can
prove that historical dramas are returning to popularity, consider that type of story but with a unique twist,
and avoid the less appealing genres. Start by looking around you — in newspapers, on TV — for stories,
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characters and settings. Bearing in mind that the US market is five times the size of Britain's, you've got
to admit that a novel set in New England will have greater sales potential than one set in Devon, England.

However, choose a genre and subject matter you feel comfortable with. Thorough research will
add to the strength and depth of your writing and give you more confidence. Read relevant history books,
biographies and travel books to get the feel of your chosen period or setting. Once you have formulated
your characters, work out possible story lines and locations. Start to sketch out pieces of dialogue and
different scenes. Only then should you set about writing your novel.

Ask yourself the following questions as you write: are there important issues involved? Do the
characters leap out of the page at you and appear larger than life? Does drama run throughout the novel,
making the story worth reading? Are there multiple points of view? Do the characters continue to grow
and not become obsessed with trivia? Does the story open with a crisis? You should be answering 'yes' to
each question.

Once the novel is completed, you must find an agent. Many leading publishers will only consider
submissions via an established agent and will largely ignore unsolicited books. Again, research is the key.
Look for an agent that represents your genre and style.

Finally, do not forget that the book has to be marketed once it is published, so you, the author, will

become one of the novel's 'Unique Selling Points' and you will need to promote yourself. Both you and
the book will benefit from having a good story to tell. (From Guardian)

The article contains advice for people who want to
read a wider range of literary material.

win a literary prize for their writing.

understand the publishing industry better.
compete with successful writers.

ognowx -

A novel will have more chance of success if it
is based on historical fact.

can be serialized on TV.

can appeal to a larger number of readers.

is set in the country the writer lives in.

OOowxeN

Which comment is made in the third paragraph?

As you do your research, you will get the feel of your chosen period and setting.
The strength and depth of your novel will depend on the time you spend writing it.
Plan your setting and story lines before you create your characters.

Only write pieces of dialogue once you have started writing the novel.

OnOwxew

Writers need an agent because

publishers don't usually accept manuscripts direct from writers.
agents can suggest what kind of research is necessary.

agents offer help and support when things go wrong.

publishers usually deal only with writers they know.

OnOwx s

5. You should remember that

A books need to find a market.

B different markets need different kinds of books.

C authors need to help in the marketing of their books.
D authors should be good speakers.
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KPHTEPI/II/I OILl€eHUBAHUA BBINMO/IHEHUSA MPAKTHYECKOro 3a/idHUA

IToka3arTenn bann

3alaHye BHITIOTHEHO MOJTHOCTBI0, KOJTMYECTBO OIIMO0K — He 6ostee 5% 5

3ajjaHue BBITIOJTHEHO ITPAKTHUECKU IT0JIHOCTHIO, KOJIMUeCTBO OIIMOOK — | 4
He 0ostee 10%

3alaHKre BBLITIOTHEHO YaCTUUHO, KOJTMUeCTBO OIIMO0K — He bosee 30%. 3
3a/laHye BBITIOJIHEHO, HO COZIEPKUT MHOXKECTBO OIIMOO0K — 6os1ee 50%. 2
3a/jaHye BBITIOJIHEHO, HO COZIEPKUT MHOXKECTBO OIIMO0K — O6osee 60%. 1
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MUWHUCTEPCTBO OFPA30BAHIA MOCKOBCKOI OBJIACTU
CocynapcTBeHHOe 0Opa3oBaTebHOE yupex/eHre BhICIero obpasoBaHuss MOCKOBCKOM 06macTu

MOCKOBCKNI I'OCYJAPCTBEHHBIN OBJIACTHOM YHUBEPCUTET
(MI'OY)

Kadeapa anriumiickoit dbunonoruu

IIpakTnueckoe 3aganue “The Pendulum” (by O. Henry)
o JucHuiuinHe «[IpaKTHKyM M0 aHa/IMTHYeCKOMY YTE€HHIO IepPBOro
UHOCTPAHHOI'0 SA3bIKa»

Tema: KommiekcHbli aHanv3 oTpeiBKa U3 mnpousBefeHus O. [enpu  “The
Pendulum”

OnenuBaemsbie KomnereHiuu: OK-3, OIIK-3, OIIK-4, OIIK-5, OIIK-6, OIIK-7,
OIIK-8, OIIK-9, OIIK-10, OIIK-18, I[IK-16, [IK-17, [IK-18

YpoBensb: [1poBUHYThIV

The Pendulum by O. Henry

John walked slowly toward his flat. Slowly, because in the lexicon of his daily life there was no
such word as "perhaps.” There are no surprises awaiting a man who has been married two years and
lives in a flat. As he walked John Perkins prophesied to himself with gloomy and downtrodden
cynicism the foregone conclusions of the monotonous day.

Katy would meet him at the door with a kiss flavored with cold cream and butter-scotch. He
would remove his coat, sit upon a macadamized lounge and read, in the evening paper, of Russians
and Japs slaughtered by the deadly linotype. For dinner there would be pot roast, a salad flavored
with a dressing warranted not to crack or injure the leather, stewed rhubarb and the bottle of
strawberry marmalade blushing at the certificate of chemical purity on its label.

After dinner Katy would show him the new patch in her crazy quilt that the iceman had cut for
her off the end of his four-in-hand. At half-past seven they would spread newspapers over the
furniture to catch the pieces of plastering that fell when the fat man in the flat overhead began to
take his physical culture exercises. Exactly at eight Hickey & Mooney, of the vaudeville team
(unbooked) in the flat across the hall, would yield to the gentle influence of delirium tremens and
begin to overturn chairs under the delusion that Hammerstein was pursuing them with a five-
hundred-dollar-a-week contract. Then the gent at the window across the air-shaft would get out his
flute; the nightly gas leak would steal forth to frolic in the highways; the dumbwaiter would slip off
its trolley; the janitor would drive Mrs. Zanowitski's five children once more across the Yalu, the
lady with the champagne shoes and the Skye terrier would trip downstairs and paste her Thursday
name over her bell and letter-box—and the evening routine of the Frogmore flats would be under
way.

John Perkins knew these things would happen. And he knew that at a quarter past eight he
would summon his nerve and reach for his hat, and that his wife would deliver this speech in a
querulous tone:

"Now, where are you going, I'd like to know, John Perkins?"

"Thought I'd drop up to McCloskey's," he would answer, "and play a game or two of pool with
the fellows."

Of late such had been John Perkins's habit. At ten or eleven he would return. Sometimes Katy
would be asleep; sometimes waiting up, ready to melt in the crucible of her ire a little more gold
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plating from the wrought steel chains of matrimony. For these things Cupid will have to answer
when he stands at the bar of justice with his victims from the Frogmore flats.

Tonight John Perkins encountered a tremendous upheaval of the commonplace when he
reached his door. No Katy was there with her affectionate, confectionate kiss. The three rooms
seemed in portentous disorder. All about lay her things in confusion. Shoes in the middle of the
floor, curling tongs, hair bows, kimonos, powder box, jumbled together on dresser and chairs—this
was not Katy's way.

Hanging conspicuously to the gas jet by a string was a folded paper. John seized it. It was a
note from his wife running thus:

Dear John: I just had a telegram saying mother is very sick. I am going to take the 4.30 train.
Brother Sam is going to meet me at the depot there. There is cold mutton in the ice box. I hope it
isn't her quinzy again. Pay the milkman 50 cents. She had it bad last spring. Don't forget to write to
the company about the gas meter, and your good socks are in the top drawer. I will write to-
MOITOW.

Hastily, KATY.

Never during their two years of matrimony had he and Katy been separated for a night. John
read the note over and over in a dumbfounded way. Here was a break in a routine that had never
varied, and it left him dazed.

There on the back of a chair hung, pathetically empty and formless, the red wrapper with black
dots that she always wore while getting the meals. Her week-day clothes had been tossed here and
there in her haste. Everything in the room spoke of a loss, of an essence gone, of its soul and life
departed. John Perkins stood among the dead remains with a queer feeling of desolation in his heart.

Of course it would be only for a few days, or at most a week or two, but it seemed to him as if
the very hand of death had pointed a finger at his secure and uneventful home.

John dragged the cold mutton from the ice-box, made coffee and sat down to a lonely meal face
to face with the strawberry marmalade's shameless certificate of purity. Bright among withdrawn
blessings now appeared to him the ghosts of pot roasts and the salad with tan polish dressing. His
home was dismantled. A quinzied mother-in-law had knocked his lares and penates sky- high. After
his solitary meal John sat at a front window.

He did not care to smoke. Outside the city roared to him to come join in its dance of folly and
pleasure. The night was his. He might go forth unquestioned and thrum the strings of jollity as free
as any gay bachelor there. He might carouse and wander and have his fling until dawn if he liked;
and there would be no wrathful Katy waiting for him, bearing the chalice that held the dregs of his
joy. He might play pool at McCloskey's with his roistering friends until Aurora dimmed the electric
bulbs if he chose. The hymeneal strings that had curbed him always when the Frogmore flats had
palled upon him were loosened. Katy was gone.

John Perkins was not accustomed to analyzing his emotions. But as he sat in his Katy-bereft
10x12 parlor he hit unerringly upon the keynote of his discomfort. He knew now that Katy was
necessary to his happiness. His feeling for her, lulled into unconsciousness by the dull round of
domesticity, had been sharply stirred by the loss of her presence. Has it not been dinned into us by
proverb and sermon and fable that we never prize the music till the sweet-voiced bird has flown—or
in other no less florid and true utterances?

"I'm a double-dyed dub," mused John Perkins, "the way I've been treating Katy. Off every night
playing pool and bumming with the boys instead of staying home with her. The poor girl here all
alone with nothing to amuse her, and me acting that way! John Perkins, you're the worst kind of a
shine. I'm going to make it up for the little girl. I'll take her out and let her see some amusement.
And I'll cut out the McCloskey gang right from this minute."

Near the right hand of John Perkins stood a chair. On the back of it stood Katy's blue shirtwaist.
It still retained something of her contour. Midway of the sleeves were fine, individual wrinkles
made by the movements of her arms in working for his comfort and pleasure. A delicate but
impelling odor of bluebells came from it. John took it and looked long and soberly at the

unresponsive grenadine. Katy had never been unresponsive. Tears:—yes, tears—came into
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John Perkins's eyes. When she came back things would be different. He would make up for all his
neglect. What was life without her?

The door opened. Katy walked in carrying a little hand satchel. John stared at her stupidly.

"My! I'm glad to get back," said Katy. "Ma wasn't sick to amount to anything. Sam was at the
depot, and said she just had a little spell, and got all right soon after they telegraphed. So I took the
next train back. I'm just dying for a cup of coffee."

Nobody heard the click and rattle of the cog-wheels as the third-floor front of the Frogmore
flats buzzed its machinery back into the Order of Things. A band slipped, a spring was touched, the
gear was adjusted and the wheels revolve in their old orbit.

John Perkins looked at the clock. It was 8.15. He reached for his hat and walked to the door.
"Now, where are you going, I'd like to know, John Perkins?" asked Katy, in a querulous tone.

"Thought I'd drop up to McCloskey's," said John, "and play a game or two of pool with the
fellows."

Understanding the extract:

1. Give the gist of the story.

Analyse the plot structure. At what moment does the climax come? Comment on the irony

of the situation.

Comment on the message an the title. What stylistic device is used in it?

In what vein is the story written? What language means add humour to the narration?

Identify metaphors and similes and dwell on their role.

Analyse the peculiarities of syntax. What syntactical stylistic devices add expressiveness to

the text?

7. What tense form is repeatedly used in the second and third paragraphs? What is the stylistic
effect of the repetition?

N

oA wW

KpnTepI/m OIl€eHUBAHHUA KOMIIJIEKCHOT'0 dHd/IM3ad TeKCTa

IToka3zarTenn KosmuecTBo 0a/1ioB

CTyZeHT TrpaMOTHO oOrpefessieT >KaHPOBO-CTUWIUCTUYECKYIO | OTJIMYHO 16-20
TIPUHA/JIE)KHOCTb M CTPYKTYPHYIO KOMIO3ULMIO TekcTa; ymeer | 81-100%
HaxoJuTb  HY)KHble  (aKTbl;  JejaeT  JIOTUYHble U
apryMeHTHPOBaHHbIE BbIBO/bl, MTOATBEpXKJasi UX NpUMepaMH U3
TEeKCTa; oOHapy>kvBaeT NpaBUIbLHOE WCTI0/Ib30BaHue
JIEKCMYEeCKUX, TpaMMaTUuecKUX W CTWIMCTUUECKUX HOPM
13y4aeMoro si3bIKa.

JIMHTBOCTW/IUCTUUECKUM  aHa/M3  TeKCTa  COJep’KaTe/lbHO | XOPOIIOo 11-15
KOPPEKTeH, HO [I0IyCKar0TCsl HETOYHOCTU B apryMeHTUpoBaHuU U | 61-81%
B IIpUMepax 13 TeKCTOB,

JIOTTyCKAIOTCSI eIMHUYHBIE OIIMOKU B JIEKCUKE WIH IDaMMaTHKe,
HEe3HauYMTe/IbHO BJIMSIIOLIMX HA CMBICJIOBOE COJlepKaHue.

CTY[eHT oOHapy’KUBaeT HeZ0CTaTOYHOe TIOHUMaHUe | Y40BJIeTBOPUTEJILHO 6-10
CoJiep)KaHusl TeKCTa, ero aHaju3 u300unyeT rpaMMmaridyeckumu | 41-60%
Y JIeKCUYeCKUMH O1MOkamu (5-7 TIOHBIX OMIMOO0K, B TOM UHC/Ie
BeJYLIMX K NCKa’)KeHHIO0 CMBbIC/IA.

CTyZIeHT 0OHapy>KMBaeT HEMOHMMaHUe TEeKCTa, MpeIoXKeHHOro | HeyloBieTBopuTeabH | 0-5
/ISl aHa/k3a, [JOIyCKaeT TpyOble OIIMOKH, BeAylue K | O

HUCKaXKeHUIo CMBICJIa, He BJ1aJieeT HaBblkamu | 0-40%
JIMHTBOCTUJIMCTUYECKOTO aHa/In3a TeKCTa.
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MUWHUCTEPCTBO OFPA30BAHIA MOCKOBCKOI OBJIACTU
CocynapcTBeHHOe 0Opa3oBaTebHOE yupex/eHre BhICIero obpasoBaHuss MOCKOBCKOM 06macTu

MOCKOBCKNI I'OCYJAPCTBEHHBIN OBJIACTHOM YHUBEPCUTET
(MI'OY)

Kadeapa anriumiickoit dbunonoruu

TeMbl npe3eHTaLUM, A0K/Ia/i0B
no AuciuivinHe «IIpakTUKyM 1o aHa/IMTUYeCKOMY UTE€HHI0 NepPBOro
HHOCTPAHHOI'0 A3BIKa»

OnenuBaembie kommnereHmuu: OK-3, OIIK-3, OIIK-4, OIIK-5, OIIK-6, OIIK-7,
OIIK-8, OIIK-9, OIIK-10, OIIK-18, IIK-16, I1K-17, IIK-18
Ypogenn: [Toporossiii / [IpogBUHYThIM

1. Varieties of the English language. The peculiarities of the spoken variety
(morphological, lexical and syntactical peculiarities).

2. The peculiarities of the written variety of the English language (lexical and

syntactical).

Archaic and historical words. Their types and stylistic usage.

Poetic and highly literary words. Their stylistic usage.

Barbarisms and foreign words. Their stylistic usage.

Literary coinages and nonce-words. Means of their creation. Their stylistic

functions.

7. Special colloquial vocabulary, its types and common characteristics.

8. Slang. Its varieties and functions.

9. Jargonisms. Their types and stylistic usage.

10.Professionalisms.

11.Vulgar words and phrases.

12.Foregrounding. Convergence and defeated expectancy as means of
foregrounding.

13.Metaphor. Its types and stylistic functions. Personification.

14.Metonymy. Its types and stylistic functions. Synechdoche.

15.Irony. Its types and stylistic functions.

16.Antonomasia. Its stylistic functions.

17.Epithet, its varieties and stylistic functions. Epithets and descriptive attributes.

18.0xymoron. Its structural types and stylistic functions. Paradox.

19.Pun. Its varieties and stylistic functions.

20.Zeugma. Its varieties and stylistic functions.

21.Simile, its semantic structure. Varieties of simile and their stylistic functions.

22.Hyperbole. Its stylistic functions. Paradox.

23.Euphemisms. Their stylistic usage.

24.Periphrasis. Its varieties and stylistic functions.

25.Decomposition of phraseological units. Its stylistic effects.

R
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Kpurepuu onjeHMBaHUA JJOK/Ia/ia

ITokaszaTenn bann
Joknaz  COOTBETCTBYeT  3asB/IEHHOM TeMe, BBINOJHEH C | OTVINYHO 8-10
MpUBJIeYeHHeM  [OCTaTOYHOIO  KOJIWuyecTBa ~ HayuHelx U | 81-100%
MPAaKTUUYECKUX HWCTOUYHUKOB 10 TeMe, 0akamaBp B COCTOSTHUU
OTBETHTb Ha BOMPOCHI 10 TeEMe JIO0K/Iajia.
Hokmazm  COOTBETCTByeT  3asB/ieHHOW  TeMe, BBIOJIHEH C | XOPOIIO 5-7
MpuUBJeYeHWeM  JOCTaTOYHOrO  KOJWYeCTBa  HayuyHblx W | 61-81%
MPaKTUUeCKMX HWCTOUHUKOB 10 TeMe, 0akamaBp B COCTOSTHUU
OTBETHUThb Ha BOIPOCHI MO TeMe [0K/aja, HO JOIMyCKaeT HEKOTOpbIe
HETOUHOCTH B OTBETE
[Joknaz B 11e7loM COOTBETCTBYET 3asiBJIeHHON TeMe, BBITIOJHEH C | Y[ OB/IETBOPUTEHLHO 2-4
TPYBJ/IEUEHHEM HECKOJIbKMX HayYHbBIX M MPaKTUUYECKUX UCTOYHUKOB | 41-60%
1Mo TeMe, Oaka/saBp B COCTOSIHUM OTBETUTb Ha YaCTh BOIMPOCOB 10
TeMe JOK/Iaja.
[Joknaz He coBCceM COOTBETCTBYET 3asiBJIeHHOW TeMe, BBHITIOJIHEH C | HeyJOBIeTBOPUTETbHO 0-1
WCTO/Ib30BaHUEM TOJIBKO 1 WK 2 UCTOUHMKOB, OakanaBp gomnyckaet | 0-40%
OLIMOKM TIPY M3/I0)KEHWY MaTepuasa, He B COCTOSIHUM OTBETUTH Ha
BOIIPOCHI [10 TEME JT0K/1azla.
KpnTepml OléHUBAHUA MPe3eHTaA N
IToxa3sarenb Bann
ITpencraBnsemas vHdopMaIust CHUCTEMaTU3UPOBaHa, | OTJIMYHO 8-10
rocjiefioBaTe/lbHa U JIOTHUECKM CBsizaHa. [IpoOsema packpeita | 81-100%
noaHocTe0. IIIHpOKO HCIMOMb30BaHbl BO3MOXKHOCTA —TEXHOJOTHU
Power Point.
IMpencraBnsemass wuHboOpMalvs B 1[eJIOM CHCTeMaTH3UpOBaHa, | XOPOILIO 5-7
rocjiefioBaTe/lbHa W JIOTHUECKH CBs3aHa (BO3MOXKHBI HebOosbiive | 61-81%
oTKJIOHeHUs1). ITIpobsiema packpbiTa. B0O3MOXKHBI He3HAUWTe/bHbIE
omnbku npu odopmiaenny B Power Point (He 6o/ee ABYX).
IpeacraBnsiemass WHGOPMALUS B L[eJIOM CHCTEMAaTH3UPOBAaHA, HO He | y/IOBJIETBOPUTEBEHO 2-4
rocsie[ioBaTe/ibHa K He CBsi3aHa Jjiornuecku. ITpo6ieMa packpeita He | 41-60%
I0JTHOCTBI0. BO3MOyKHBI OLIMOKM ITpU odopmieHur B Power Point.
[pencrapnsemasi uHGOpMaLMsl He CUCTeMaTH3UPOBAaHA U He COBCEM | HEY/IOBJIeTBOPUTE/BLHO 0-1
nocsiejoBaTesibHa. [Ipo6ieMa packpeiTa He MOMHOCTBIO. BeiBogabl He | 0-40%
c/leslaHbl WM He 00OCHOBaHBI. B0O3MOXKHOCTH TeXHOJIOTUH Power
Point WCronb30BaHbI JIMIIb YaCTUYHO.
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4.MeToauuyecKHe MaTepHa/ibl, OMNpeje/sA0lde TMpoeAypPbl OLleHHUBAHMS
pe3y/IbTaToOB 0CBOEHHS 00pPa30BaTe/IbHOI MPOrPaMMBbI

@DopMOI1 TeKYLero KOHTPO/IS U MPOMEXYTOYHOW aTTeCTaljuM SIBJISeTCS [0 OYHOMY
OTJieJICHUIO: 3aueT B 5 CeMeCTpe, 3auUeT C OLeHKOU B 6 cemecTpe, 3K3aMeHbI B 7, 8
cemecTpax;

10 OYHO-3a04YHOMY OT/leJIEHUIO: 3aueT B 7 ceMecTpe, 3a4eT C OLIeHKOH B 8 cemecTpe,
sKk3aMeHs! B 9, 10 cemecTtpax.

PacripezieieHrie 6asioB 110 BHUiaM paboT

Hoknan 10 10 6annos
[Tpe3eHTal s 1o 10 6annoB
KoMrieKcHBIN aHanu3 TeKcra | 1o 20 6anioB
3auet 1o 10 6annos
3aueT C OLIEHKOM 10 10 6annios
OK3aMeH 10 20 6annios

OK3aMeHal[MOHHbIM OuieT BK/IOUaeT 1  BOIMpPOC: JIMHIBOCTUIMCTHYECKUM
aHa/M3 ayTeHTUYHOIO TEeKCTa.

[is  MMHrBOCTWJIMCTUUECKOTO  aHa/lkM3a  BbIOMPAOTCS  OTPLIBKU U3
OPUTHUHANBHBIX ~ XYJO0KECTBEHHBIX, TYOMMIIMCTAYECKUX W HAyUHO-TIOMY/ISIPHBIX
NpoOU3Be/IeHUH, a TakXke 3aKOHUEHHble PpacCKa3bl U 3Cce aHTJIMUCKUX,
aMepUKaHCKUX, KaHaJICKUX M aBCTPAJIMUCKUX aBTOPOB, K/IaCCUYECKUX U
COBPEMEHHBIX, U3BECTHBIX U HEM3BECTHBIX CTY/|€HTaM.
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MUWHUCTEPCTBO OFPA30BAHIA MOCKOBCKOI OBJIACTU
CocynapcTBeHHOe 0Opa3oBaTebHOE yupex/eHre BhICIero obpasoBaHuss MOCKOBCKOM 06macTu

MOCKOBCKNI I'OCYJAPCTBEHHBIN OBJIACTHOM YHUBEPCUTET
(MI'OY)

Kadeapa anriumiickoit dbunonoruu

I[IpumepHbI NepeueHb BOMPOCOB K 3aUeTy M0 JUCLUI/IMHEe
«I[IpaKTUKyM o aHa/IMTHYECKOMY YTEHHUI0 MePBOro MHOCTPAHHOI0 A3BbIKA»

OnenuBaembie komnereHmuu: OK-3, OIIK-3, OIIK-4, OIIK-5, OIIK-6, OIIK-7,
OIIK-8, OIIK-9, OIIK-10, OITK-18, I1K-16, I1K-17, ITK-18
Ypogenn: [Toporossiii / [TpoaBUHYTHIM

1 Give the gist of the essay/speech. What message is the author trying to put
across?

2 Comment on the title. Does the title of the essay help you understand the

main idea?

How would you define the general tone of the story/passage?

What methods of characterisation does the author use?

What techniques does the author use to show the psychological state of the

character?

6 Name stylistic devices used to show the internal conflict of the hero.

7 How would you characterise the language used in the descriptions?

8 What are the main pragmatic aims of this text?

9

1

B~ W

Who is the target audience of the essay/speech?
0 What is the writer’s/speaker’s position on the issue? Do you share it? Why or

why not?

11 What means are used to clearly get the opinion of the reviewer across to the
reader?

12 TIs the register formal, informal or neutral?

13 Characterise the tone of the essay/speech. What stylistic means sustain this
tone? Dwell on their effect.

14 What techniques does the author use to maintain the reader’s interest and
convey his message? Which of them do you find especially effective?

15 Characterise the style of the essay/article/passage. What stylistic devices add to
the effectiveness of the text?

Kpurepuu oLleHKH 0TBeTOB CTY[AEHTOB Ha 3auyeTe

Onenka Iloka3arenb KoauuectBo
0a/ioB
(Bk/1aa B
PEeMTHHT)
3auTeHo0 OTmeTKa «3auTeHO0» BbICTaBJISIETCS, €C/TA CTY/IeHT: 5-10
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00Hapy>k1BaeT MOHUMaHKE BOIPOCOB;

yMeeT BU/IeTh MEXKJUCIUIIMHAPHLIE CBSI3U TTPeIMETOB;

BJ/Ia/IeeT OCHOBHOW TEPMHUHO/IOTHUECKOH 0a30¥;

yMeeT JIOTMUHO BLICTPOUTEL CBOM OTBET;

v3/iaraeT CyTh BOIMPOCOB IPAMOTHO C TOUKU 3PeHHs SI3bIKOBOM HOPMbI U
MeTasi3bIKa HayKU;

3HaeT aBTOPOB-UCC/Ie/IOBATEIeH T10 JIAHHOM Tpo0/ieme;

yYMeeT JIe/IaTh BbIBO/IBI 10 M3/IaraeéMOMY MaTepyaty.

He 3aYTEeHO0

OL[EHKa «He€ 3d4TEeHO» BLICTABJ/IAETCA, €C/IN CTYyAEeHT:

JIEMOHCTPHUPYeT pa3po3HeHHbIe OecCHCTeMHbIe 3HAHMS;
JIOTTyCKaeT rpyObie OIMOKY B OTIPe/|e/IeHUH TTOHSITHH;

v3/iaraeT MaTepyasn HeyBepeHHO U HeUeTKo;

WCITBITBIBAET Cephe3Hble 3aTPyAHeHUs TIPU OTBeTe Ha BOMPOCHI
5K3aMeHaropa.

0-4
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MUWHUCTEPCTBO OBPA30BAHIA MOCKOBCKOW OBJIACTU

'ocymapcTBeHHOE OGR&BOBHTEJ‘ILHOE YUpeXK/jeHre BBICIIIErO 06paBOBaI-‘IJI/IH MockoBcKoi 061acTi
MOCKOBCKHUU I'OCYAAPCTBEHHBIN OBJIACTHOU YHUBEPCUTET
MIoy)

Kadeapa anriumiickoit dbunonoruu

IIpuMepHbIii NepeueHb BOMPOCOB K 3aUeTy C OL[eHKOM M0 JUCLUI/IMHEe
«I[IpaKTUKyM o aHa/IMTHYECKOMY YTEHHUI0 MePBOro MHOCTPAHHOI0 A3BbIKA»

OnenuBaembie komnereHmuu: OK-3, OIIK-3, OIIK-4, OIIK-5, OIIK-6, OIIK-7,
OIIK-8, OIIK-9, OIIK-10, OITK-18, I1K-16, I1K-17, ITK-18
Ypogenn: [Toporossii / [IpoaBUHYTHIM

1. How is the story structured?

2. Where are the events set? What is the function of the setting?

3. What kind of narration is used in the story?

4. How does the author manage to compensate the limitations of the first-person
narrative?

5. Which minor conflicts constitute the major conflict of the story? Is it solved?

6. Is the protagonist the author’s mouthpiece?

7. How can you define the tone expressing the author’s attitude to the
subject matter?

8. What stylistic devices help to create the atmosphere? What role do the
graphic devices play?

9. Is the message of the story problem-raising or problem-solving?

10. Does the title contribute to conveying the message of the story or does it
have some other functions?

11. Does the author succeed in revealing the chosen theme?

KpuTepuu o1ieHKH 0TBETOB CTY/IeHTOB Ha 3aueTe C OLleHKOM

Orenka IToka3arenu KommuyectBo | KostmuecTBo
0a/10B 0aioB
(BkJ1ag, B
PeNTHHY)
OT/INYHO OTMeTKa «OT/IMYHO» BBICTAB/SAETCH, €Cau CTygeHT: | 81-100 9-10

oOHapy>kuBaeT TI/ly0OKOe TIOHUMaHWE OCHOBHOTO
COfiep)KaHWsl, TeMbl W WEeU TPE/JIOKEHHOI0 TEeKCTa;
rPaMOTHO  OMpeZieisieT  YKAHPOBO-CTUMUCTUUYECKYHO
MIPUHA/IIE)KHOCTb U CTPYKTYPHYIO KOMITO3HLIMIO TEKCTA;
yMeeT HaXOJWUTb HY>KHbIe (DaKTbI; JeraeT JOTHUHbIE W
apryMeHTHUPOBaHHbIE  BBIBOJbI,  TOATBEPXKAAs  UX

npuMepaMd W3 TeKCTa;  MW3jlaraeT  MaTepHas
roc/iefioBaTeqlbHO, TPaMOTHO U 0Oersio, OOHapy’KuBast
TIpaBUIbHOE WCTIO/Tb30BaHUe opdOo3MTHUUeCKUX,

JIEKCMYECKHUX, TI'pPAMMATUUYECKHUX W CTUINCTUUYECKUX
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HOpPM WM3yuaeMoro s3blka (MpU 3TOM B OTBeTe
JoryckaeTcsi He 0osiee /BYX TIOJIHBIX OIIMOOK, He
BJ/IMSAIOIIUX HAa CMBIC/IOBOE COZlepKaHue peun).

X0poIIo

OreHka «X0poLIo» CTaBUTCH, ecm
JIMHIBOCTW/IMCTUYECKUM aHa/lu3 TeKCTa COZeprKaTe/lbHO
KODpeKTeH,  HO  [IONYyCKalTCd  HETOYHOCTH B
apryMeHTHPOBaHUM U B IIpUMepax 13 TeKCTOB.

Peub cTygeHTa COOTBETCTBYeT  OpP(OSMHMYECKUM,
JIeKCUYeCKUM, TIpaMMaTHUUecKUM M CTUIUCTUYeCKUM
HOpPMaM  HM3y4yaeMOro f3blKka, HO  JIOMyCKarTCs
eIMHUYHble OLIMOKY B TIPOM3HOLIEHUM, JIeKCUKe WU
rpaMMaTHKe, KOTOpble CaMOCTOATE/IbHO WCIPAaBJISIOTCS
CTYZIeHTOM TIOC/le 3aMeuaHMsi sK3aMeHatopa (He Oosee
3-4 TONHBIX OMIMOOK, He3HAYWUTe/NbHO BIMSIOMIUX Ha
CMBICJIOBOE COJlepyKaHue peyun).

61-80

7-8

Y/AOB/1€TBOP
UTE/IbHO

OLleHKa  «y/OBJIETBOPUTE/JBHO»  CTaBUTCS,  €C/IU
CTYZIeHT TIOKa3blBaeT 3HaHWEe W TIOHMMaHWe OCHOBHBIX
T10JI0XKEeHUH 3K3aMeHaliOHHOT 0 Ounera, HO
o0OHapy>XvBaeT He/l0CTaTOYHOe MOHKMMaHHe
cojieprKaHusi TEKCTa, HeJI0CTaTOYHOe 3HaHue
TeOpPeTUYeCKUX [UCLUIIMH [0 CIelranbHOCTH; €ero
peub M300UIyeT rpaMMaTUYeCKUMU W JIeKCUYeCKUMHU
ommbkamu (5-7 TIOMHBIX OMIMOOK, B TOM YHCIIe
BelyLLMX K UCKa)KEHHIO CMbICJIa BbICKA3bIBaHUSI).

41-60

5-6

HeY/I0BJIETB
OpPHUTE/IbHO

OueHKa «HeyAOBJIETBOPUTE/NbLHO» CTaBUTCS, €C/d
CTYZIeHT  OOHapy)XuBaeT  HeNOHHMMaHWe  TEKCTa,
TIpeJIOKeHHOTO ISl aHajM3a, [IOMyCKaeT TpyObie
OMOKM B YCTHOH peud, BeAyle K HWCKaKEHUIO
CMBbIC/Ia  BbICKa3bIBaHUs, He Bja/ieeT HaBbIKaMHU
JIMHTBOCTW/IMCTAYECKOTO aHa/lK3a TeKCTa.

21-40

3-4

Heo0X0JUMO0
MOBTOpPHOE
H3yYeHHe

CTymeHT He MOXeT [JaTb OTBeT Ha  BOIPOC
JK3aMeHAllMOHHOTO OuseTa, He BJajieeT HaBBIKAMHU
JIMHTBOCTU/IMCTUYECKOIO aHa/In3a TeKCTa.

0-20

0-2
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MUWHUCTEPCTBO OFPA30BAHIA MOCKOBCKOI OBJIACTU
CocynapcTBeHHOe 0Opa3oBaTebHOE yupex/eHre BhICIero obpasoBaHuss MOCKOBCKOM 06macTu

MOCKOBCKNI I'OCYJAPCTBEHHBIN OBJIACTHOM YHUBEPCUTET
(MI'OY)

Kadeapa anriumiickoit dbunonoruu

I[IpumepHbIi NepeueHb 3a/laHNN K IK3aMeHYy M0 AUCLUIIUHEe
«I[IpaKTUKyM o aHa/IMTHYECKOMY YTEHHUI0 MePBOro MHOCTPAHHOI0 A3BbIKA»

OnenuBaembie komnereHnuu: OK-3, OIIK-3, OIIK-4, OIIK-5, OIIK-6, OIIK-7,
OIIK-8, OIIK-9, OIIK-10, OIIK-18, I1K-16, I1K-17, TTK-18
Ypogensn: [Toporossii / [IpoaBHUHYTHIM

Oo6pa3ery TekcTa A/isi KOMILUIEKCHOTO aHA/THA3a
The Cranes by P. Meinke

“Oh!” she said, “what are those, the huge white ones?” Along the marshy shore two tall and
stately birds, staring motionless toward the Gulf, towered above the bobbing egrets and scurrying
plovers.

“Well, I can’t believe it,” he said. “I’ve been coming here for years and never saw one...”

“But what are they?” she persisted. “Don’t make me guess or anything, it makes me feel
dumb.” They leaned forward in the car and the shower curtain spread over the front seat crackled
and hissed.

“They’ve got to be whooping cranes, nothing else so big!” One of the birds turned gracefully,
as if to acknowledge the old Dodge parked alone in the tall grasses. “See the black legs and black
wingtips? Big! Why don’t I have my binoculars?” He looked at his wife and smiled.

“Well,” he continued after a while, “I’ve seen enough birds. But whooping cranes, they’re
rare. Not many left.”

“They’re lovely. They make the little birds look like clowns.”

“I could use a few clowns,” he said. “A few laughs never hurt anybody.”

“Are you all right?” She put a hand on his thin arm. “Maybe this is the wrong thing. I feel I’'m
responsible.”

“God, no!” His voice changed. “No way. I can’t smoke, I can’t drink martinis, no coffee, no
candy. I not only can’t leap buildings in a single bound, I can hardly get up the goddamn stairs.”

She was smiling. “Do you remember the time you drank thirteen martinis and asked that
young priest to step outside and see whose side God was on?”

“What a jerk I was! How have you put up with me all this time?”

“Oh, no! I was proud of you!! You were so funny, and that priest was a snot.”

“Now you tell me.” The cranes were moving slowly over a small hillock, wings opening and
closing like bellows. “It’s all right. It’s enough,” he said again. “How old am I, anyway, 130?”

“Really,” she said, “it’s me. Ever since the accident it’s been one thing after the other. I’m just
a lot of trouble to everybody.”

“Let’s talk about something else,” he said. “Do you want to listen to the radio? How about
turning on that preacher station so we can throw up?”

“She turned her head from the window and looked into his eyes. “I never got tired of listening
to you. Never.”
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“Well, that’s good,” he said. “It’s just that when my mouth opens, your eyes tend to close.”

“They do not!” she said, and began to laugh, but the laugh turned into a cough and he had to
pat her back until she stopped. They leaned back in the silence and looked toward the Gulf
stretching out beyond the horizon. In the distance, the water looked like metal, still and hard.

“I wish they’d court,” he said. “I wish we could see them court, the cranes. They put on a
show. He bows like Nijinsky and jumps straight up in the air.”

“What does she do?”

“She lies down and he lands on her.”

“No,” she said, “I’m serious.”

“Well, I forget. I’ve never seen it. But I do remember that they mate for life and live a long
time. They’re probably older than we are! Their feathers are falling out and their kids never write.”

She was quiet again. He turned in his seat, picked up an object wrapped in a plaid towel, and
placed it between them in the front.

“Here’s looking at you, kid,” he said.

“Do they really mate for life? I’'m glad — they’re so beautiful.”

“Yep. Audubon said that’s why they’re almost extinct: a failure of imagination.”

“I don’t believe that,” she said. “I think there’ll always be whooping cranes.”

“Why not?” he said.

“I wish the children were more settled. I keep thinking it’s my fault.”

“You think everything’s your fault. Nicaragua, ozone depletion. Nothing is your fault. They’ll
be fine, and anyway, they’re not children anymore. Kids are different today, that’s all. You were
terrific.” He paused. “You were terrific in ways I couldn’t tell the kids about.”

“I should hope not.” She laughed and began coughing again, but held his hand when he
reached over. When the cough subsided they sat quietly, looking down at their hands as if they were
objects in a museum.

“I used to have pretty hands,” she said.

“I remember.”

“Do you? Really?”

“I remember everything,” he said.

“You always forgot everything.”

“Well, now I remember.”

“Did you bring something for your ears?”

“No, I can hardly hear anything, anyway!” But his head turned at a sudden squabble among
the smaller birds. The cranes were stepping delicately away from the commotion.

“I’m tired,” she said.

“Yes.” He leaned over and kissed her, barely touching her lips. “Tell me,” he said, “did I
really drink thirteen martinis?”

But she had already closed her eyes and only smiled. Outside the wind ruffled the bleached-
out grasses, and the birds in the white glare seemed almost transparent. The hull of the car gleamed
beetle-like — dull and somewhat sinister in its metallic isolation from the world around it.

Suddenly, the two cranes plunged upward, their great wings beating the air and their long
slender necks pointed like arrows toward the sun.

Questions:
1.  Give a gist of the story. Try to formulate the theme and message of the story.
2. Analyse the plot structure. What is peculiar about it? What is the central event of the story?
How is it shown?
3.  Comment on the ambiguity of the story. Dwell on the gaps in the narration.
e Are all facts necessary for understanding the plot given explicitly or is anything suggested
by implications?
* What context clues allow us to envision the climactic event? What symbols and images
create the backbone of this story?
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* Why is past tense used in the dialogue about hands? Why did they look at their hands “as if
they were objects in a museum”?
¢ What do whooping cranes as a dying species represent?
4.  What is the role of the dialogue
® in characterization?
¢ in unfolding the plot?
5. How do stylistic devices help render the plot and the message?

KpuTeplm OLI€EHKH O0TBETOB CTY/J€HTOB Ha 3K3dM€He

OneHka

IToka3aren

KosmmuecTtBo
0a/y10B

KoinuecTBO
0a/u10B
(Br1aL
PENTHHT)

OT/INYHO

OTMeTKa «OTJIMYHO» BBICTABJISIETCS], €CJ/TU CTYIeHT:

1. OOHapy>kuBaeT r1yboKoe TMOHMMaHWe OCHOBHOTO
CoJiepKaHus, TeMbI U UJeU NpeJ/IoXKeHHbIX TeKCTOB;

2. I'pamMoTHO ompejiensieT KaHPOBO-CTUIUCTUUECKYIO
TIPHHA/|IeXKHOCTb Y CTPYKTYPHYO KOMIIO3ULIMIO TEKCTOB;

3. YMeer HaxoguTh HyXKHble  (aKTbl;  JesiaeT
JIOTUYHBbIE W apryMeHTHPOBAaHHbBIE BBIBOJbI, MOATBEPXKast
UX IIpUMepaMy U3 TeKCTOB;

4. IIpaBUIBLHO BBISB/SIET OCHOBHBIE CTU/IMCTUUECKUE
CpeficTBAa M OL|eHHMBaeT WX KOMMYHHUKAaTHBHbIe 3aJaud B
TEeKCTe Tpe/i/IOKeHHOI'0 JKaHpa;

5. IIpy KpuTHMUYeCcKOM aHaiu3e TeKCTa OIlepUpyeT
JIMHTBUCTUYECKUMH TePMHHAMHU ¥ 00Hapy>KuBaeT riybokoe
3HaHUe NPONJeHHbIX JUCLUILINH;

6. [daer  mnpaBwiIbHble  OTBeTbl  Ha
9K3aMeHaTopa;

7. WN3naraet Marepuas nocjezfoBare/ibHO, TPaMOTHO U
Oerno, oOHapy)kuBas  IIpaBUTbHOE  HCII0/Ib30BaHUE
opo3MNUUeCcKUX,  JIeKCMUeCKUX, TIpaMMaTHueckKux U
CTWINCTUUECKUX HOPM M3ydaeMmoro sisplka (Tpyd 3TOM B
OTBeTe JIONMyCKaeTcsAa He Oojee /IBYX TOJHBIX OIIMOOK, He
BJIMSIIOIIMX Ha CMBIC/IOBOE COZIep>KaHUe peun).

BOTIPOCHI

81-100

17-20

XOPpOIL0

Ouenka «X0poLIo» CTaBUTCH, ecim
JIMHTBOCTW/IMCTUYECKUI aHaIu3 TeKCTa MW U3JI0JKeHue
OCHOBHOM MJeW CTaTbU COlepyKaTe/lbHO KOPPEKTHBI, HO
JIOTTYCKAlOTCS HETOUHOCTH B apryMEeHTUPOBAaHWUM U B
MpUMepax U3 TeKCTOB.

Peun CTy/leHTa COOTBETCTBYET oph0o3MUecKuM,
JIEKCUUeCKUM, TpaMMaTUYeCcKUM U CTWIMCTUUYEeCKUM
HOpMaM M3y4aeMOTO sI3bIKa, HO [OMYCKAalOTCS eJUHUUHBbIE
OIMMOKKA B TIPOW3HOIIIEHWH, JIeKCHKe WM TPaMMaTHKe,
KOTOpbIe CaMOCTOATeIbHO UCTIPABIAIOTCS CTY€EHTOM T0CIe
3aMeuaHus K3aMeHatopa (He Oosiee 3-4 TIOHBIX OIIMOOK,
He3HauuTelbHO BIUSIOINIMX HAa CMBICIOBOE COJeprKaHue
peun).

61-80

13-16

Y/IOB/IETBOP
HUTE/THLHO

OLleHKa «yJO0B/I€TBOPUTE/NbLHO» CTaBUTCS, €C/IA CTYJeHT
MOKa3blBaeT 3HAHWE M TMOHWMaHWe OCHOBHBIX TOJIOXKEHUM
5K3aMeHal|MOHHOT0 Ounera, HO o0OHapyK1BaeT
HeJOCTaTOYHOe  TIOHMMaHWe  COJleP>KaHUs  TeKCTOB,
HEeZIOCTaTOYHOe 3HaHWEe TeOpPeTHUeCKUX JUCIUIUIMH TI0
CTEI[MATbHOCTH; €T0 peub M300UIyeT rpaMMaTHUYECKUMUA U

41-60

9-12
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JIeKCUUeCKUMH omrbKamu (5-7 TIO/HBIX OIIMOOK, B TOM
yuc/e BelyIMX K UCK&)KEHHUIO CMbIC/1a BbICKa3bIBaHUS).

HeyfioB/leTB | OLleHKa  «HeyAOB/JeTBOPUTEJBHO»  CTaBUTCHA, ecau | 21-40 5-8
OpUTE/JBHO | CTyJeHT 00HapyXuBaeT HeTOHMMaHHe TeKCTOB,
TIpe/I/IO’KeHHBIX /ISl aHaJN3a, [J0TyCKaeT TpyObie OIMOKY B
YCTHOM  peud, BeAyliue K MCKKEHUIO  CMbIC/A
BbICKa3bIBaHMUS, He BJIafieeT HaBbIKaMU
JIMHTBOCTWIMCTUYECKOTO aHaau3a TeKCTa W HaBbIKaMH
pedeprpoBaHusL.
Heooxoqumo | CTygeHT He MOXeT /JaThb OTBeT Ha  Bompockl | 0-20 0-4
MOBTOPHOE | JK3aMeHAl[MOHHOTO Ounera, He BjaJeeT HaBbIKaMU
Hu3ydeHue JINHTBOCTWIMCTUYECKOIO aHa/M3a TeKCTa W HaBbIKaMH

pedeprpoBaHusl.
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