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1. INTAHUPYEMBIE PE3YJIBTATbBI OBYUEHUSA

1.1. Heab 1 3a1a4 TUCHMUILIUHBI.
Hean ocBoeHMs] AUCHUIVIMHBI — PACHIMPUTh O0BEM 3HAHUH CTYJCHTOB O JIUTEPaTypHO-
XyJIO)KECTBEHHON  KyJnbType BemukoOputaHun W AMEPHKH; HW3YYUTh  KJIACCHYCCKHE
MPOM3BEJICHUS Pa3HBIX JINTEPATYPHBIX HAIpaBJICHUN W KaHPOB, MX BKJAJ B HAI[MOHAJIBHBIC
KyJbTYPbl aHTJIOTOBOPSIIIUX CTPaH, a TAK)KE OCHOBBI MPAKTUYECKOTO aHaIN3a CTPYKTYPHBIX U
CEMaHTUYECKHX OCOOCHHOCTEHN XyI0’KECTBEHHOTO TEKCTa.
3ajavyu AU CHUNJINHBI:

1. CdopmupoBarh yMEHHE aJCKBATHO IMOHMUMATh W MHTCPIPETUPOBATH JTUHTBOKYJIBTYPHBIC
(bakThI.

2. Pa3BuTh HABBIKM YTCHHS OPWUTHHAIBLHOW XYIOXKECTBEHHOW JIATEPATYPBHI, HCIIOJIB3YS
pa3Hble THUIBI YTEHHUS - H3y4Yarollee, O3HAKOMHUTEIbHOE, a TakKKe YTEHHE TEKCTa C
JETATbHBIM [IOHUMaHUEM ITPOYUTAHHOTO.

3. OtpaboraTh yMEHHsSI M HaBBIKM HHTEPHPETALUU XYJO0KECTBEHHOTO TMPOU3BEICHMUS,
BBIDQXKCHHUS OTHOIICHHWS K TIPOYMTAHHOMY TEKCTYy U aHaimm3a WHPOpPMAIUH,
3aKOJIMPOBAHHON aBTOPOM B TEKCTE JIUTEPATypPHOTO MPOUM3BEIACHHS, B YCTHOU U
MMCbMEHHOU (popme.

1.2. IInanupyemble pe3yJbTaTbl 00y4YeHHUsI

B pe3ynbraTe 0cBOSHUS 1aHHOM TUCIUILIMHBI Y 00y4aroumxcs GOpMUPYIOTCS CIEAYIOLIUE
KOMITETCHIINH:

YK-4. Cioco6eH oCyIIeCTBISATh JICTOBYI0 KOMMYHHKAITMIO B YCTHON M MUChbMEHHOM opMax Ha
rocyapcTBeHHOM si3bike Poccuiickoit denepanuu 1 MHOCTPAaHHOM(BIX) sI3bIKE(ax)

ITK-1. Cnocoben ocBauBaTh M UCIIOJIB30BATh TEOPETUUECKHIE 3HAHUS U MTPAKTHUECKHE YMEHHS U
HABBIKU B TIPEIMETHON 00IaCTH TIPH PEIICHUHU TPOGECCUOHATBHBIX 3a1a4

2. MECTO JUCHOUILINHBI B CTPYKTYPE OBPA3OBATEJBHOM ITIPOT'PAMMBbBI
JlucumriiiiHa BXOJUT B 4YacTh, (OPMHUPYEMOH ydacTHHUKaAMU 00pa30BaTEIIBHBIX
oTHomeHuH, biokal «/{ucuumInHbI(MOTYIH)» U SIBISETCS AICKTUBHON JUCITUTITMHOM.

[Ipu ocBoeHHMH MAMCHUIUIMHBI CTYJIEHTHl HCIOJB3YIOT 3HAHUS, YMEHUS M HaBBIKH,
chopMupOBaHHBIC B TMPOIECCE HM3YYCHHS TAaKWUX IUCHHMIUIMH, Kak «lIpakTuka aHTIHICKOTO
a3bIKay, «IcTOpHs CTpaHbl U3y4aeMoro si3bIKay U Jp.

JlanHBI Kypc HampaBlieH Ha (QOpMHUpPOBaHUE S3BIKOBOM, COIMOKYJIBTYPHOH, y4eOHO-
MO3HABATEIbHOW  KOMIETEHIMH,  HEOOXOAMMBIX  COBPEMEHHOMY  CIELUUATUCTy  JJIA
OCYIIECTBIIEHUs  MPO(EeCCHOHATBLHON  HAYYHO-METOJMYECKOW  JIeATebHOCTH  YYHTENs
WHOCTPAHHOTO  f3bIKa HA YpPOBHE, COOTBETCTBYIOIIEM TpeOoBaHusiM DeaepabHOTO
TrOCYJIapCTBEHHOTO 00pa30BaTEIbHOTO CTaHIapTa.

3. OBPBEM U COAEP) KXAHME JUCHUIIJINHBI
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3.1. O0beM TUCHUIIIHHBI

IToxka3zaTean 00beMa TUCHUILINHBI

®opma o0yueHust

Ounas
O0BbEM AUCHUILIMHEI B 3aUYE€THBIX €IUHULIAX 2
O0beM AUCIUIUIMHBI B Yacax 72
KonTakTHas padora: 26.2
Jlekuun 8
[IpakTuueckue 3aHATHS 18
KoHTakTHBIE Yachl HA MPOMEXYTOUYHYIO aTTECTAIHIO: 0.2
3auer 0.2
CamocTrosTenpHas pabora 38
Kontpoib 7.8

dopma NPOMEKYTOUHOU aTTECTALUU — 3a4ET B 7/CEMECTPE

3.2. Conep:xaHue JUCUUNITHBI

KoumuecTBo yacoB
HanmeHnoBanue pa3jiesioB (TeM) Jlexuun TpakTrueckue
AUCUHMIUIAHBI C KPATKUM COJepKAHNeM e
1. Ienu u 3ama4u AUCIUTUTAHBI 2 -
2. «1984» Jlxopmxa Opyaiuia 2 6
3. «Benukuii I'31cOm» @psrncuca CkoTra 2 6
Ourypxepanbaa
4. «lIBet BommebcTBay Teppu IlpaTderta 2 6
Hroro: 8 18

4. YYEBHO-METO/IJMYECKOE OBECIIEYEHUE CAMOCTOSATEJBbHOM PABOTHI

OBYUYAIOIIUXCA
Tembl 1151 N3yuaemblie Koua Dopmbl Metoanueck | @opMbl
CaMOCTOSITeIb BOIIPOCHI -BO CaMOCTOSITEIbHOM | o€ OTYETHOCTH
HOTI'0 M3y4YeHMs yac padoThbI odecreyeHue
OB
«1984» buorpadus 12 Nzyuenue OcHoBHasg u | [Ipe3enTanus
Jlxopmka aBTOpa. XPECTOMATHUN U JOTIOJIHUTENB | Dcce
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https://eksmo.ru/book/velikiy-getsbi-rasskazy-ITD907403/

Opyamta Ucrtopus HAy4HBIX Has
co3JaHus myOJMKaIui mo nuTepartypa.
poMaHa. TE€ME, IOArOTOBKA WNHurepner-
’Kanposo- MIPE3EHTAlLlUU B HMCTOYHUKHU
CTHJIUCTHYECKHUE MUHHU-TPYIIIAX 0
0COOCHHOCTH TEeMe, HalluCaHue
MIPOU3BEICHUS. acce
Cucrema
IIEPCOHAXKEM.
«Benukuii buorpadus 12 | Uzyuenue OcHOBHast U | aHANIM3
I'a1chon» aBropa. Mcropus XpeCcTOMaTHi U | JOMOJIHUTEIb | XYJIOKECTBEHH
®psHcuca co3JaHus HayYHBIX Hast oro
Ckortra poMaHa. .
my OrKanuit 10 | IUTEpaTypa. | IpOU3BEACHUS
Ouiypkepansaa | XKanposo-
TeMe, noAroroBka | UHTepHeT- Occe
CTHJIUCTHYECKHUE
aHaau3a HUCTOYHUKHU
0COOEHHOCTH
MIPOU3BEICHUS,
MIPOU3BEICHUS.
HaIlMCaHUE 3CCce
Cucrema
[IEPCOHAXKEH.
«IBer buorpadus 14 | Uzyuenue OcHOBHast U | aHANIM3
BOJIIIIEOCTBAY aBTOpa. I/ICTOpI/IFI XpeCTOMaTI/If/’I U | ITOIOJHUTEND XYHOOKECCTBCHH
Teppu cO31aHus HAyYHBIX Hasi oro
[IpaTyerTa MIPOU3BEICHUS. o MIPOU3BEICHUS
myOJTMKaIuit 1o | JIuTeparypa.
Kanposo- - Occe
S — TeMe, noAaroroBka | HTepHer
0COBEHHOCTH aHaiamu3a HUCTOYHUKHU
MIPOU3BEICHUS. MIPOU3BEACHUS
Cucrema HaIlMCaHue 3¢Cce
IIEPCOHAXKEM.
Hroro: 38

5. ®OHJ OIEHOYHBIX CPEJICTB JJId TPOBEJEHUSI TEKYIIEA W

MPOMEXYTOYHOM ATTECTAIIMM IO JUCITATIJIMHE

5.1. IlepeyeHbp KOMIeTeHIHH C yKa3aHueM 3JTanoB uX (OPMHMPOBAHUA B Ipolecce
0CBOEHHUS 00pa30BaTEJIbHON MPOrPaMMbI

Koa n HauMeHOBaHHE KOMIIETEHIIUU

YK-4. CnocobeH ocyIIeCcTBISATh AETOBYIO
KOMMYHHMKAIIMIO B YCTHOM U MUCbMEHHOU hopmax Ha
roCyAapCTBEHHOM si3bIke Poccuiickon denepannu u
MHOCTPaHHOM (BIX) A3BIKE (aX).

Oransl popMUpOBaHUS
1. Pabota Ha y4eOHBIX 3aHATHUAX

2. CamocrosTenbHas padboTa

IK-1. CnocobeH ocBanBaTh U HCIOIB30BATh
TCOPCTUUCCKHUC 3HAHUA U MTPAKTUICCKUC YMCHUA U
HABBIKU B [IPEJMETHOMN 00JIACTH MPU PELICHUH
npogeCCHOHATBHBIX 33124

1. PabGota Ha y4eOHBIX 3aHATHUIX
2. CamocrosiTenbHas pabota
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5.2. Onucanue moka3zarejieii 1 KpUTePHEB ONEHUBAHUS KOMMETEHIHI HA Pa3IUYHBIX
Tanax ux (pOpMUPOBAHUS, ONMCAHUE IKAJ OLIEHUBAHHUS

Onenu
Bae-
MBIC
KOMIIET
CH-IINN

YpoBeHb
chopmup
o-
BaHHOCT
u

Oran popMupo-
BaHHSA

Ormricanue moxkasarenei

Kpurepun
OLICHUBAHHUS

lIkama
OLICHUBAaH
nus

YK-4

IToporos
13171

1. Pabora Ha
y4eOHBIX
3aHATHAX
2. CamocrosaTenn
Has paboTa

3HATh: OCHOBHEIC
0COOCHHOCTH JICIIOBOTO
OOIIIEeHHST; OCHOBHBIC
IrpaMMaTHICCKHUEC SIBIICHUS,
THIUYHBIC IS SI3bIKa
JICIIOBOTO YEJIOBEKA;
YMeTh: HCIOJIB30BATh
HEOOXOIMMBIH
rpaMMaTUYeCKUil 1
JIEKCUYECKUHI MaTepHuall
MUCHbMEHHOW peuu Aiis
BEICHUS JIE€II0BOU
KOPPECIOH ICHIINH;
MIPUMECHSITh HaBBIKA
pEYeBOro MOBEICHUS B
CUTYAIUSIX OOIICHUS
JICJIOBOT'O YEJIOBEKA;
MM0JI630BATHCSI OCHOBHBIMU
(dbopMaMu ITHKETA JIETOBBIX
JIIOJIEN.

YcTHBIN
OTBET

IMxana
OIICHUBAH
nst
YCTHOTO
OTBETa

[IponBu-
HYTBIA

1. PaGoTta Ha
yueOHBIX
3aHATHAX
2. CaMoCTOsTEIb
Hasi paboTta

3HaTh: KyJIbTYpPHBIE
O0COOEHHOCTH JIETIOBOTO
oOIeHus mpeAcTaBuTeNeH
pa3IMYHBIX HAIU;
XapaKTepHbIe 0COOCHHOCTH
SI3bIKA JIETIOBOTO OOIICHHUS;
MpaBuJja JEIOBOTO ATHKETA.
YMeTb: UCTIOTIB30BATh
JIEKCUKO-TPAaMMAaTUYECKHE
3HaHUS JAEJIIOBOTO CTUJIS B
YCTHOU U MUCbMEHHOM
dbopMax J1e10BOro
OOIICHHS;

Bnaners: nHOS3BIYHOU
KOMMYHHKaTUBHON
KOMIIETEHIINEH B cepe
JIEJI0BOT0 OOIIEHNS B
YCTHOW U MUCbMEHHOU
dhopmax

YTt
OTBET

Mxana
OILICHUBAH
nus
YCTHOTO
OTBETAa

IIK-1

IToporos
13174

1. Pabora Ha
y4eOHBIX
3aHATHUSIX

3Hnamwb aBTOPOB
Benukobpurtanuu u CIHIA
20-21 BB.; OCHOBHBIEC

YcTHBIN
OTBET,
HaIUCaHue

[Ixama
OLI€HUBaH
s
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2. CaMocCTOsl | TeYeHHUs W HAIlpaBIICHUS aHaJIm3a YCTHOTO
TenbHas JINTEPATYPHI STUX CTPAH; XYyJOKECTBE | OTBETA,
paGoTta yMmemb CTPOUTH HHOTO [IKanza

rpaMMaTHYECKH MPOU3BEIECH | OLICHUBAH
MPaBWJIbHBIE YCTHBIE U usl, ns
MHCHMEHHBIC MpE3EHTalM | aHAJIN3a
BBICKA3bIBaHMS Ha s, 9cce XYIOXKECT
AQHTJIMHACKOM S3BIKE Ha BEHHOT'O
3aJJaHHYIO TEMY; COCTaBJISTh MPOU3BELE
aHaJu3 IPO3anYECKUX HMUS,
IIPOU3BEJICHNI B YCTHOU U IKaja
MUChMEHHOU (hopme. OLICHMBaH
Hsi 3cce,
IIKanaa
OLICHMBAH
us
MPE3CHTAIL]
1507
[Ipoxsu- | 1. Pabora Ha 3namo KyJIbTypHO- Y cTHBIIT Ixana
HYTBIH y4EOHBIX UCTOPUYECKUM KOHTEKCT OTBET, OLICHUBaH
3AHSITHUSIX CO3J1aHUs JTUTCPATYPHBIX HamyucaHue | usd
CaMOCTOsTeN Hp0H3BeL[eHI/H71 AHrnm u aHaJin3a yCTHOI'O
bHas paboTa CIIA, oco6eHHovcm XyJZIO)KECTBE | OTBETA,
XyId0XXECTBCHHOHU peUH HHOTO HIKajaa
JIUTEpaATyPHBIX IIPOU3BCIACH | OUCHHWBAH
MIPOU3BECHHUI. usd, us
MPE3CHTAN | AaHAIN3a
Ymemw» nnTepnperupoBath 1, occe XyI0KeCT
JIUHTBOKYJIBTYPHBIC (DAKTHI, BEHHOT'O
aHaJIM3UPOBATh KAHPOBO- Npou3Bee
CTUJIMCTUYECKHE AU,
0COOEHHOCTH ——
JIATEPATYPHOTO OICHUBAH
MPOU3BEACHUA, us scce,
HCII0JIb30BaTh ——
H3y4YECHHBIE OICHUBAH
rpaMMaTHKO- s
CHUHTAKCHUUYECKHE npe3eHTal
KOHCTPYKUHUH IS -
JIOCTHIKEHHUS
KOMMYHUKATHUBHBIX

Hesied B pa3IMyHbIX
CUTyalUsAX OOILEHUs Ha
MHOCTPaHHOM SI3bIKE;
OCYIIECTBIISTH TOMCK
nH(popmanuu,
CpaBHUBATh
MOJTyYEHHbIE 3HAHUSA U
MOJIBOJTUTH UTOTH
NesITeIbHOCTH.

Braoems HaBbIKAMU
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TBOPYECKOTO MUChMA,
WHOSI3BIYHOM
KOMMYHUKATHBHOU
KOMIICTCHILIMEH.

IlIkana ouenusanusn ycce

Kpumepuu oyenuganus bannn

2

AKTyaapbHOCTh TeMbl  (00OCHOBATBH)

CreneHb pacKkpbITHsS COOCTBEHHOH MO3UIIUU B CCE 2
['paMOTHOCTH M3JIOKEHHSI MaTepHralia 2
OneHka NpaBUJIbHOCTH 110100pa HCTOYHHUKOB 2
CooTBeTCTBHE CTPYKTYpE 3CCe 2
Htoro 10 6annoB

IlIkana ouenusanun npezenmayuu

Kpumepuu oyenusanusn Ilokazamenu bannn
[Tnan paboTsl [1nan paboThl HaJ MPOEKTOM €CTh 2
[Tnan paboThl OTCYTCTBYET 0
I'myOuHa packpbITHs Tema packpsiTa hparMeHTapHO 2
TEMBI IIPOEKTa Tema packppiTa IOJHOCTBHIO 4
3HaHMA aBTOPA IIPOEKTA MPEB3OIIIN PAMKH ITPOEKTa 6
Pa3znoobpaszue Bonbmas yacte nHGOpMaILK HE OTHOCUTCS K TEME 2
HUCTOYHHUKOB 4
uH(popMaluuy, Hcnonb30BaH He3HAYUTENbHBIN 00bEM MOIXOAAIICH
1eJIeCO00Pa3HOCTh UX nHGpOPMAIIUY U3 OTPAaHUYEHHOTO YHCIIa OJHOTUITHBIX
UCIIOJIb30BaHUS HUCTOYHUKOB
[IpencraBnena noiaHast HGOPMALHA U3 6
pa3sHOOOPa3HBIX UCTOYHUKOB
CootBercTBHE OTCyTCTBYET yCTaHOBIEHHBIN NIPaBUIIaMU MOPSAOK, 2
TpeOOBaHUSIM CTPYKTypa
odopmienus Buewnuit Bua 1 peub aBTOpa HE COOTBETCTBYIOT
MUCbMEHHOW YacTH U IIpaBUJIaM IPOBEICHUSI IPE3EHTAUN
IIPE3CHTALNH
[TpennpuHATH MONBITKH 0HOPMUTH PadoTy 4

B COOTBCTCTBUU C YCTAHOBJICHHBIMU ITpaBUJIAMU

BHemiHuit BUA ¥ pedb aBTOpa COOTBETCTBYIOT
IIpaBWJIaM IIPOBEJCHUS MPE3EHTAlUH, HO aBTOP HE
BJIaJI€eT KyJIbTYypOil OOIIECHNUS, HE YIOKHICS
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B pErjiaMeHT

YéTkoe u rpaMmoTHOE 0(hOPMIICHHE

yJIJIOCh BBI3BATh OOJIBIION MHTEPEC

Buennuii Bug 1 peub aBTOpa COOTBETCTBYIOT
npaBujIaM IMPOBCACHUA IIPC3CHTAIUN, aBTOP BJIAACCT
KyJbTYpOU OOLICHHUSI, YIOXKUIICS B PETJIAMEHT, EMY

Hroro

20 b6annoe

IIkana ouenusanus ycmnozo omeema (MOHOJI02UYECKOU peunt)

Kpurepuu oneHuBanust

Banabl

KOMMYHI/IKaTI/IBHaH 3aga4a HE pCIICHA. Bricka3piBaHue CBOAUTCA K
OTACIBHBIM CJIOBAM M CJIOBOCOYCTAHUAM.

1

KoMmmyHukaTuBHas 3a/1a4a He penieHa. B BhICKa3bIBAaHHH OTCYTCTBYIOT
JIOTHKA U CBSA3HOCTh. VCIOnb3yeMble SI3bIKOBBIE U PEUEBbIE CPEICTBA HE
COOTBETCTBYIOT CUTyanuu / Teme / mpobiieme. O0BhEM BbICKa3bIBAaHUS
3HAYUTENBHO HIKE IPOrpaMMHBIX TpeOoBaHMid. Peur oueHb MeIeHHas,
CO 3HAYUTEJIPHBIM KOJMYECTBOM Tay3. JlOmyIeHo 3HaunTeIbHOe
KOJIMYECTBO OMIMOOK, MPEMSATCTBYOIMNUX KOMMYHHUKAIIUU.

KomMmyH#KaTHBHAS 3a/1a4a pelieHa 4aCTHYHO. B BhICKa3bIBaHUN
OTCYTCTBYIOT JIOTHKA U TIOCJICJIOBATEIILHOCTh U3JI0KEHUsI. OHO HOCUT
HE3aBePIICHHBIN XxapakTep. Mcnonp3yembie S36IKOBBIC U PEUEBhIC
CpEJ/ICTBA YaCTO HE COOTBETCTBYIOT CHTyaluu / TeMe / mpobaeme. O0bem
BBICKA3bIBAaHUS 3HAYUTEIFHO HUXKE MPOTPAaMMHBIX TpeOoBaHuil. Peus He
Oerasi, co 3HAUUTEILHBIM KOJUYECTBOM Tay3. KoMIeHcaTopHbie yMeHUs
HE UCTIONB3YIOTCA. J{OMyIIeHO 3HAYNTEIbHOE KOJTHYECTBO
POU3HOCUTEIBHBIX, JICKCHYECKUX M IPaMMaTHYECKUX ONIHOOK,
3aTPyIHSIOMUX KOMMYHHUKAITHIO.

KomMmyHUKaTHBHAS 3aj]aua pelieHa YaCTHYHO. B BrICKa3bIBaHUM
3HAYUTEIHHO HAPYIICHA JIOTUKA U MOCIEA0BATENFHOCTh H3NI0KeHHs. OHO
HOCHUT HE3aBepIIICHHBIN XapaKTep, OTCYTCTBYET BBIBOJ. Mcmonb3yemblie
SI3BIKOBBIC M PEUEBBIE CPEJICTBA HE BCET/Ia COOTBETCTBYIOT CUTYyAITHH / TEME
/ mpobneme. OObEeM BBICKA3bIBAHHS HIKE MPOTPAMMHBIX TPEOOBaHUH.
Peun He Oernasi, CO 3HAYUTEILHBIM KOJMYECTBOM Tay3. KoMrieHcaTopHbIe
YMEHHUS He UCTIOJIB3YIOTCA. J{OMmyIIeH psii MPOU3HOCHTENIBHBIX U
JIEKCUYECKUX OIMUOOK ¥ 3HAUYUTEITHHOE KOJIMYECTBO TPAMMATHICCKUX
OIIMOOK, 3aTPYTHSIOIIAX KOMMYHHUKAITUIO.

KomMmyHHKaTHBHAS 3a/1a4a pelieHa He TTOJHOCThI0. B BhICKa3bIBaHUU
3HAYHUTEBHO HAPYIICHBI JJOTHKA U TIOCIIEIOBATEIIEHOCTD U3JI0KEHUSI.
OTCyTCTBYET BBIBOJ, HE BBIPA)KEHO CBOE OTHOIIICHHE K 00CYX/1aeMOii TeMe
/ mpobneme. Mcnonb3yemblie S3bIKOBBIE U PeUEBbIe CPEACTBA HE BCeraa
COOTBETCTBYIOT CUTyaIwu / TeMe / mpoOiemMe, OHU HeJJOCTaTOYHO
pazHooOpa3Hbl. O0BEM BBICKAa3bIBAaHUS HUKE TIPOTPAMMHBIX TPEOOBaHHIA.
Peus HepocTarouno Oernas. KomreHncaropHele yMEHUS HE UCTIONB3YIOTCS.
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,Z[OHYHIGH pAa MIPOU3HOCUTCIIBHBIX, JICKCUUCCKHUX U I'PAMMATUUCCKHUX
OH_II/I60K, YaCTHUYHO BJIMAIOIIHNX Ha IMPOLCCC KOMMYHHUKAIUU.

KoMMmyHuKaTHBHAs 3a/1aua B OCHOBHOM pellieHa. Bricka3bIBaHWE HOCUT
3aBEepUICHHBIN XapaKkTep, HO UMEIOTCSA HapyLIeHHsI IOTUKU U
NOCJIE0BATEIBHOCTHU U3J10%KeHUS. OTCYTCTBYET BBIBOJ], HE BHIPAKEHO CBOE
OTHOIIEHUE K 00cyk1aeMoil TeMe / mpobneme. Mcnonb3lyemble sI3bIKOBbIE
U peueBbIe CPEJICTBA HE BCETAa COOTBETCTBYIOT CUTYyalluH / Teme /
npobiieMe, OHU HEJOCTATOYHO pazHo0Opa3Hbl. Mcnonb3yemble CBA3YIOLIIE
AJIEMEHTHI HE BCEr/la aJicKBaTHBI peraeMoil 3ai1aue. O0bEM BbICKA3bIBAHUS
HECKOJIBKO HUXKE MPOrpaMMHBIX TpeboBaHuil. Peub HegocTaTOuHO Germasi.
KomnieHcaTopHble yMEHHUS UCIOJIB3YIOTCS HEAOCTATOYHO. JlOMmyIleH psij
MPOU3HOCUTEINBHBIX, JIEKCHYECKUX U IPAMMATHYECKUX OINOOK, YACTHUHO
BJIMSIOLINX Ha MPOLECC KOMMYHHUKAIUH.

KoMMmyHHKaTHBHAS 3a/1a4a pelieHa OTHOCUTEIIBHO OJIHO. Bhicka3piBaHue
HOCHUT 3aBCpIHCHHBII>’I XapaKTCp, HO UMCHOTCA HC3HAUUTCIIbHBIC HAPYIICHUA
JIOTHKH ¥ MOCJIEI0BAaTEIbHOCTH. OTCYTCTBYET BBIBOJI, €CTh 3aTPyIHCHUS B
BBIPQXCHUH CBOETO OTHOIICHUS K 00CyXk/1aeMoil TeMe / mpobiieme.
Hcnonb3yemble S3bIKOBBIC U PEUYEBBIC CPEACTBA B OCHOBHOM
COOTBETCTBYIOT CUTyaluu / Teme / mpo0iemMe, HO UX pa3zHooOpasue
orpaHuueHo. cnonp3yemble CBA3YIOIIUE YIIEMEHTHl B OCHOBHOM
aJIeKBaTHBI penraeMon 3aiaue. O0beM BBICKAa3bIBAHUS COOTBETCTBYET
IpOrpaMMHBIM TpeOoBaHUsIM. Peub noctatouno Oerias. B ciydae
3aTPYAHEHUIN HUCIIOJb3YIOTCS KOMIIEHCATOPHBIE YMEHUA. [JonmyeHbl
OT/ICJIbHBIC TIPOU3HOCHUTEIIBHBIC, JICKCHYECKUE U IPAaMMATHYECKHE OIIHOKH.

KoMMmyHuKaTHBHAsA 3a/1a4a pelieHa OTHOCUTENBHO MOTHO. Bricka3biBaHue
HOCHUT SaBepmeHHLIﬁ XapakTep, MOCTPOCHO JIOTUYHO U CBA3HO. Ectp
3aTpyIHEHUS B BRIPAXKECHUH CBOETO OTHOIIICHUS K 00CyX1aeMoii Teme /
npobiaeme. Mcnonb3yembie S3bIKOBBIE H PEUEBBIE CPEJICTBA COOTBETCTBYIOT
cuTyanuu / Teme / mpobiieMe U BapbUPYIOTCS B MpeAesiaX U3y4YeHHOTO
MaTepuaia. Mcrnonb3yeMble CBSI3yIOIINE AIEMEHTHI B OCHOBHOM
anexBaTHbL. OObeM BBICKA3bIBAHUSI COOTBETCTBYET IMPOTPAMMHBIM
TpeboBanusM. Peus Oernas. B cinydae 3aTpyaHeHUI HCTIONB3YIOTCS
KOMIIEHCATOpHbIE YMeHUs. [{omy1eHbl OTaenbHbIE TPOU3HOCUTEIBHBIE,
JICKCUYCCKUEC U TPaMMAaTHUYCCKUC OHII/I6KI/I, HC MPENATCTBYIOIIUEC
KOMMYHUKAIIH.

KoMMyHuMKaTHBHAS 3aj1a4a pelieHa MOJTHOCThI0. BEICKa3bIBaHUE
MOCTPOEHO JIOTUYHO U CBSI3HO M UMEET 3aBEPIICHHBIN XapakTep.
BripaskeHo cBOe OTHOIICHHE K 00CyX1aeMoil TeMe / Tipobiieme.
Hcnonb3yembie SA3bIKOBBIE M PEUEBBIE CPEJICTBA COOTBETCTBYIOT CUTYalLIUU
/ Teme / mpo0ieMe U BappUPYIOTCA B TIpeiesiaX U3yueHHOTO MaTepuaa.
Hcnonb3yroTcs afieKBaTHbIE CBA3YIONINE dN1eMeHThl. OO0beM BbICKa3bIBaHUS
COOTBETCTBYET NMPOTPaMMHBIM TpeboBaHUsIM. Peun Oernas. B ciayuae
HEOOXOJUMOCTH UCTIOIB3YIOTCSI KOMIIEHCATOPHbBIE YMeHUs. JlomyieHb!
SMHUYHBIC TPOU3HOCUTEIILHBIC U TPAMMATHICCKHE OIIMOKH, HE
MPEMSITCTBYIONINE KOMMYHUKAIINH.

KOMMYHI/IKaTI/IBHafl 3aZla4ya pC€uICHa IMOJHOCTBIO. Bricka3niBanme
MMOCTPOCHO JIOTUYHO, CBA3HO U UMECT SaBepHIeHHLIP’I XapakKkTep. BLIpa)KeHO
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CBOE OTHOIIEHHE K 00Cy)maeMoii Teme / mpobieme. Vcronb3yembie
SI3BIKOBBIC M PEUYEBBIC CPEACTBA COOTBETCTBYIOT CUTyaluy / TeMe /
npoOJieMe 1 BappbUPYIOTCS B IIPE/ieNiaX U3yYeHHOTO MaTepuaa.
Hcnonb3yroTcs aieKBaTHbIE CBS3YOIUE 37eMeHThl. O0BbeM BbICKa3bIBAHUS
COOTBETCTBYET NMPOTPaMMHBIM TpeboBanusiM. Peus Oernas. JlomymeHst
€IMHUYHbIE TPOU3HOCUTENIbHBIC OLIMOKH, HE MPENATCTBYIOLINE
KOMMYHHKaIIUA

IlIkana oyenusanusn ananuza xy00xicecmeeHHo20 nPOU36e0eHUs

Kpurepun oneHuBanus

Banabl

KOMMYHI/IKaTI/IBHaSI 3aZla4ya TCKCTa HC PCIICHA. Ananmus CBOJHUTCA K
OTACJIBHBIM CJIOBaAM H CJIOBOCOYCTAHHUAM.

1

KomMmyHHMKaTHBHAS 3a/1a4a TEKCTa HE pellieHa. B aHamm3e OTCyTCTBYIOT
JIOTHKA U CBA3HOCTb. VICIIOJIb3yeMBbIC SI3BIKOBBIC M PEUYCBBIC CPEJICTBA HE
COOTBETCTBYIOT cutyaruu / Teme / mpodieme. O0beM 3HAUUTEITHHO HUKE
POrpaMMHBIX TpeOoBaHMM. JlOMyIIeHO 3HAYUTEIHHOE KOJHYECTBO
OIINOOK.

KoMMyHHKaTHBHAs 33/ja4a TEKCTA pelieHa YacTHYHO. B aHamm3e
OTCYTCTBYIOT JIOTUKA M TIOCJICIOBATEIBHOCTD N3I0KeH!st. OH HOCHUT
HE3aBEPIICHHBIN XapakTep. Mcrnonab3yeMble S36IKOBBIE U PEYEBbBIE
CpPEJCTBA YaCTO HE COOTBETCTBYIOT CUTyaluu / Teme / mpobiaeme. O6bem
3HAYUTENIbHO HIKE MPOTPaMMHBIX TpeOoBaHUM. J[oNyIIeHO 3HAUYNTENbHOE
KOJIMYECTBO JICKCHYECKUX Y IPAMMATHYECKHX OIIUOOK.

KoMMyHHKaTHBHAS 33/ja4a TEKCTA pelieHa YacTHIHO. B aHamm3e
3HAYHUTENILHO HApYIIEHA JIOTHKA M TIOCIeI0BATENbHOCTD H3N0KeHHs1. OH
HOCHT HE3aBEPIICHHBIN XapaKTep, OTCYTCTBYET BhIBOJ. Mcnosb3yemble
SI3BIKOBBIC M PEUYEBBIC CPECTBA HE BCETr1a COOTBETCTBYIOT CUTYalluH / TeMe
/ mpobneme. OOBEM HUXKE TPOTPAMMHBIX TpeboBaHmiA. JlomyieH psif
JIEKCHYECKUX OIIMOOK U 3HAUYUTEIBHOE KOJMUECTBO IPAMMATHUYECKIX
OLIMOOK.

KommyHuKaTHBHAs 3a7]aua TEKCTa pelieHa He IOJTHOCThI0. B ananm3ze
3HAYUTENIFHO HAPYIICHBI JIOTUKA U TIOCIIEI0OBATEIIBHOCTD H3JI0KCHHS.
OTCyTCTBYET BBIBO/JI, HE BBIPAKEHO CBOE OTHOIICHHE K TeMe / polIieMe.
Hcnonb3yeMble SI3BIKOBBIE M PEUYEBBIE CPEJICTBA HE BCETIa COOTBETCTBYIOT
cuTyaruu / Teme / mpoOsieMe, OHU HEJ0CTaTOYHO pa3HooOpa3Hbl. O0beM
HUKE MMPOTPAMMHBIX TpeOoBaHU. J[omyIeH ps TeKCHISCKUX U
rpaMMaTHYECKHX OIIHOOK.

KomMmyHuKaTHBHAs 3a7jaya TEKCTa B OCHOBHOM pellieHa. AHaIU3 HOCUT
3aBEpIICHHBII XapaKkTep, HO MIMEIOTCS HapyIICHUs JTOTUKU
MOCJIEI0BATEIBHOCTH U310KEHUsA. OTCYTCTBYET BBIBOJI, HE BEIPAKEHO CBOE
OTHOIIEHHE K TeMe / mpobieme. Vcronp3yeMsbie sI3BIKOBBIE U pEUEBbIC
CpEeZCTBA HE BCET/la COOTBETCTBYIOT CUTYyaIMu / TeMe / mpobsieMe, OHH
HEJIOCTaTOYHO pa3HOOOpa3HBbIl. Mcnonb3yeMble CBA3YIONINE 3JIEMEHTHI He
BCET/Ja aJIeKBaTHHI pemmaeMoit 3aaade. O0beM HECKOIBKO HIKE
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MPOrPpaMMHBIX TpeOoBaHmiA. JlOTyIeH psiJT ICKCHYESCKHX 1
rpaMMaTUYECKUX OIIHOOK.

KomMmyHHKaTHBHAS 3a/1a4a TEKCTa PEIIeHa OTHOCUTENILHO MOTHO. AHAIN3
HOCHUT 3aBEpIICHHBINA XapaKTep, HO UMEIOTCSI HE3HAYUTEIIbHBIC HAPyIICHHSI
JIOTUKHU ¥ TIOCJIEeN0BATENbHOCTH. OTCYTCTBYET BBIBOJ, €CTh 3aTPYJHCHHS B
BBIPQKEHUH CBOETO OTHOIICHUS K 00CYKIIaeMOi TeMe / mpoodiieme.
Hcnonb3yeMbie S36IKOBBIE H PEUEBBIE CPEJICTBA B OCHOBHOM
COOTBETCTBYIOT CUTYAIMH / TeMe / Mpo0iieMe, HO MX pa3HOOOpa3ue
orparnueHo. Vcronib3yemMbie CBS3YIOIINE JIEMEHTHI B OCHOBHOM
aJICKBaTHBI pemaeMoii 3a1aue. OObeM COOTBETCTBYET MPOTPAMMHBIM
TpeOoBaHUsAM. J[OMyIIICHBI OTJEIBbHBIE IGKCHUECKHUE U TPAMMATHYECKUE
OILINOKHU.

KommyHuKaTHBHAs 3a7ja4a TEKCTa pelieHa OTHOCUTEIHHO TOJTHO. AHAIN3
HOCHUT 3aBEpIICHHBINH XapaKTep, IOCTPOEH JIOTHYHO U CBsI3HO. EcTh
3aTPyAHEHUS B BBIPAKEHUH CBOETO OTHOILICHHS K 00CyKaaeMoii Teme /
npodiaeme. Mcnosb3yemble sI3bIKOBBIE U PEUEBbIE CPEJICTBA COOTBETCTBYIOT
cutyaruu / TeMe / mpoOiieMe 1 BapbHPYIOTCS B Ipeieax H3yYeHHOTO
Mmatepuaina. VMcnosab3yeMble CBA3YIOIINE 3JIEMEHThl B OCHOBHOM
asekBaTHbL. OOBEM COOTBETCTBYET MMPOrPAMMHBIM TPEOOBAHHUSM.
Jlony1eHs! OT/AeIbHbIE JEKCUUECKUE U TPaMMAaTHYECKUE OLIHOKH.

KoMMmyHHKaTHBHAsA 3a/1aua TEKCTA pelieHa NOJHOCThI0. AHAIU3 IOCTPOEH
JIOTUYHO U CBSI3HO M UMEET 3aBEPILICHHBIN XapakTep. BoipaxeHo cBoe
OTHOIICHHE K 00cyknaeMoii TeMe / mpobneme. Mcmnonb3yemble sI3bIKOBbIS
Y peUeBBIC CPEACTBA COOTBETCTBYIOT CHTyaluu / TeMe / ipobieme u
BApbUPYIOTCS B MpEAeIaxX U3y4YeHHOro MaTepuaina. Mcnonb3ytorcs
aJICKBaTHBIC CBS3YIONINE AIeMeHThI. O0BEM COOTBETCTBYET MPOTPAMMHBIM
TpeboBaHUsAM. J[oMyIIeHbl €IMHUYHBIE TPAMMATHYECKHE OIIUOKH.

KomMmyHuKaTHBHAS 3a/ja4a TEKCTa pPelIeHa MOJTHOCThI0. AHAN3 IOCTPOCH
JIOTHYHO, CBSI3HO M MMEET 3aBEPIICHHBINA XapakTep. BripaxkeHo cBoe
OTHOIICHHE K 00Cyk1aeMoii TeMe / mpobiieme. Vcmonbp3yeMble sI3bIKOBBIC
U peYeBbIC CPEJICTBA COOTBETCTBYIOT CUTYAIIUH / TeMe / IpodIeMe 1
BapbUPYIOTCS B Mpeieax H3yYeHHOro MaTepuaa. Mcrnonp3yroTes
aJICKBAaTHBIC CBA3YIOMINE 3JIeMeHThI. OOBEM COOTBETCTBYET MPOTPAMMHBIM
TpeOOBaHUM.

10

5.3. TunoBble KOHTPOJIbHBIE 32aHUS UM MHbIE MAaTePUAJIbl, HEOOXOAUMBIE [IJIsl OLIEHKH
3HAHUI, YMEeHUI, HABHLIKOB WU (MJIM) ONbITA JAESATEJbHOCTH, XaPAKTEPU3YIOIIMX 3TANbI
(opMupoBaHUS KOMIIETEHINI B MpoLiecce 0CBOeHUsI 00pa30BaTeIbHOM MPOrpaMMbl

Cxema aHajau3a XYAOKECTBEHHOI'O IPOU3BEICHUSA

1. Information about the author (brief biography, thematic priorities, peculiarities of

style)

2. Summary + Summary of the Summary (the main idea) Simple sentences, Present

Simple
3. Narrative techniques
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From the point of view of narrative technique the text presents a narration intercepted
with dialogue (author’s digressions; a description; represented speech — fusion of the author’s
voice and that of the character’s) e.g. The author makes ample use of dialogue.

The text may present:

— narration (an account of events);

— description (e.g. of nature, of some historic event, of surroundings, of a humorous
episode, etc.);

— commentary;

— a piece of character-drawing (e.g. a psychological portrayal of some personages);

— dialogue;

— monologue.

4. Division into parts

e.g. The text clearly falls into 3 parts. We can single out 3 parts.

The reasons for the division are:

a) the change of the place of action;

b) the change of the number of the participants;

¢) the change of mood;

d) parts may be different from the point of view of narrative technique.

Entitle each part with identical grammatical forms (e.g. nouns, gerunds, word
combinations etc.).

The text may consist of:

— exposition;

— plot development;

— climax;

— denouement.

5. The Atmosphere

e.g. The pervading mood of the excerpt is ... lyrical (romantic, tragic; pessimistic, that of
mystery; etc.)

The text is tinctured by lyricism.

The text is permeated with irony (mild humour; satire; etc.)

The prevalent (predominant; prevailing) mood. is ...

The general slant of the text is emotional. Heterogeneous; uneven.

The tonality of the abstract keeps in key with the concepts propounded by the author.

The text is essentially humourous, etc.

The Atmosphere may be: matter-of-fact, dramatic, lyrical, ironical, satirical, cheerful or
gloomy, bitter, tense and nervous, etc.

6. The structural design (if necessary)

Middle from the beginning technique

Surprise ending

7. The Lexical level (choice of words, synonyms, set expressions)

e.g. The atmosphere of mystery is created through the choice of words, such as...

The choice of words is elaborate.

The author has a sharp eye for detail. (attaches special significance to details)

Hence the use of such words as ...

As the text deals with the topic of ... it abounds in words pertaining to the semantic field
of (nature, art, meals, etc.).

We also encounter words that refer to the semantic field of ...

8. The Artistic level (artistic devices, tropes, figures of speech: epithets, metaphors,
irony, similes, oxymoron, onomatopoeic words etc.)

e.g. The help to create a vivid picture of ... to depict ... to convey the atmosphere of ... to
portray ... to get an insight into the character’s inner world... to reveal the character’s mood...
to enact the atmosphere of ... the author resorts to ... (relies on)
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9. The syntactical level
10. The characters’ sketches
11. Impressions

IIpumep aHaM3a Xy/10KeCTBEHHOI0 POM3BeIeHUSA

Ernest Hemingway
CAT IN THE RAIN

The extract under discussion is Ernest Hemingway's story "Cat in the Rain". Hemingway
was one of the leaders of the modernist literary movement, which flourished after World
War I, a master of implicit detail. Already during his life he became a living legend. His
life of adventure and his public image influenced later generations. The writer was a
controversial figure, he possessed a consuming love for the world, intensity of character.
He hated tyranny, bureaucracy, fascism. He elaborated his own unique style of writing,
the so called "ice-berg technique™ in which the author omits the most important things
but the readers have the feeling of them thanks to the special signals left on the surface in
the form of repeated details and exact facts. His style is said to lack substance because he
avoids direct statements and descriptions of emotion. Basically his style is simple, direct
and somewhat plain. But the simplicity of his prose is deceptive. It is very suggestive, the
reader must often 61 use his imagination because only one-eighth of the iceberg is above
the surface. The short story "Cat in the Rain" was written in the 1920’s. It is about an
American couple who spend their holidays in an Italian hotel. It is a rainy day and the
American woman sees a cat in the rain, which she wants to protect from the rain. When
she goes out of the hotel, which is kept by an old Italian (who seems to do everything to
please the woman), and wants to get the cat, it is gone. On returning to the hotel room,
she starts a conversation with her husband George, who has been reading all this time,
and tells him how much she wants to have a cat (and other things). Her husband seems to
be annoyed by what she says and is not interested at all. At the end of the story there is a
knock on the door and a maid comes, holding in her hands a cat for the American
woman.

The story under analysis can be divided into 3 parts: 1. The hotel. 2. A raid to save the
cat. 3. Emotional revelation. After the first reading of this story it can be easily
interpreted as a wife nagging her husband, who is lying in bed preoccupied with reading
a book. Reading about the young married Americans in a foreign country, one would
expect that the expression of love would be more prominent, however, this is not evident
in Hemingway’s story. What Hemingway does illustrate is how the "American wife" feels
starved for attention and love in her failing marriage. We see the unmanly man and the
unwomanly woman. The story is written in more or less homogeneous mood which is
constantly and deliberately intensified.

The atmosphere is that of monotony, melancholy. It is felt from the beginning where it’s
created by the persistent and repeated use of the word "rain", by the phrases associated
with it, such as "puddles”, "deserted square", "glistening war monument". Rain here may
stand for miserable life. It is as if God himself sheds tears for the war, for the dead
soldiers. The war monument is also mentioned on purpose. The world George and his
wife belong to is the uncomfortable, homeless post-war world, where the fates of young
people are nothing but hardships and troubles. They belong 62 to the "lost generation”,
people who "hoped much, strove honestly and suffered deeply”, according to Gertrude
Stein. In the story Hemingway realizes his esthetic principles, which are acute senses of
place, fact and scene. They all work in harmony and can be proved by the examples of
the accurate description of the settings, the landscape around, the sea nearby, the rain.
e.g. "Their room was on the second floor facing the sea. It also faced the public garden
and the war monument." "The sea broke in a long line in the rain." The author depicts
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the place with surprising precision. We are introduced to this small part of Italy and can
easily imagine it with its weather, nature, talks, atmosphere. e.g. The wife went
downstairs and the hotel owner stood up and bowed to her as she passed the office. His
desk was at the far end of the office. He was an old man and very tall. "Il piove," the wife
said. She liked the hotel-keeper. "Si, si, Signora, brutto tempo. It’s very bad weather."
The important feature is that Hemingway uses "middle from the beginning™ technique to
start the story. e.g. "There were only two Americans stopping at the hotel.” The reader
feels really puzzled. He is eager to ask the questions to satisfy his curiosity: Where is it
this "there were"? Which hotel is it? Who are these Americans? What are they like? What
is their background? This is decidedly an unpredictable and quite a modernistic way to
start a story. Hemingway plunges the reader into the thick of the events. The author
makes him feel a participant. Besides, it makes the narration authentic and creates the
feeling of immediacy and sharing. Speaking about the text itself, it is told in the 3rd
person narrative.

The description is interlaced with descriptive passages and dialogues of the personages.
The author makes extensive use of repetitions to render the story more vivid, convincing,
more real and emotional. e.g. It was made of bronze and glistened in the rain. It was
raining. The rain dripped from the palm trees. Water stood in pools on the gravel paths.
The 63 sea broke in a long line in the rain and slipped back down the beach to come up
and break again in a long line in the rain. Right from the exposition the text exhibits the
cinematic nature. Hemingway arranges the material in such a way that it feels like
watching a movie — details play the dominant role here. e.g. Their room was on the
second floor facing the sea. It also faced the public garden and the war monument. There
were big palms and green benches in the public garden, In the good weather there was
always an artist with his easel. Artists liked the way the palms grew and the bright colors
of the hotels facing the gardens and the sea. Italians came from a long way off to look up
at the war monument. It was made of bronze and glistened in the rain. If we focus on the
modernistic means of relating a story, it’s worth mentioning another unusual feature —
the context of continuing life.

The story ends with the maid bringing a cat. But the characters’ destiny remains
uncertain and vague for us. We are only to guess about their future life together and their
life in a broader social context. The story is left purposefully unfinished with conflicts
being unsolved. And it’s not surprising when we analyze Hemingway’s characters. They
are restless, displaced, disillusioned, hopeless, generalized portraits of his generation.
Throughout the text Hemingway employs different methods. As the action develops we
distinguish more and more contrasts. There are oppositions on a larger more general
scale like nature and man; man and woman, pre-war world and post-war world. And the
trivial ones — that of the husband and the hotel keeper. Juxtaposed is their attitude to the
woman: the husband is being idle, treating her indifferently, there are just words, no
actions while the hotel owner is very obliging and even ridiculous in his desire to please.
Hemingway’s artistic devices are seemingly simple and not complicated. There are no
exuberant epithets but predominantly realistic details. e.g. "Water stood in pools on the
gravel paths.” "A man in a rubber cape.” etc. It is also characteristic of realism which is
presenting things as they really are with the harsh, direct air of authenticity. And there is
one more trend to be traced — Impressionism. Such examples as "dripped”, "green
benches”, "bright 64 colours"”, "glistened monument™ show the author’s striving to
convey fugitive effects, contrasts.

This short story contains a great number of symbols. In terms of symbolic reading, the
opening paragraph describes the crisis that exists in the marriage of the couple. We see
water from the very beginning: "It was raining. The rain dripped from the palm trees.
Water stood in pools on the gravel paths. The sea broke in a long line in the rain." The
water is a symbol of fertility, but it never touches her: "Do not get wet". Thus,
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Hemingway indirectly, symbolically conveys his attitude towards the marriage of the
young Americans which seems to him futile and fruitless and the conflict in the family
life. Besides, the rain often symbolizes disaster, hopelessness and despair, tragedy and
misfortune. The woman wants to protect that little cat. She does not know why she wants
that cat so much. Perhaps, she feels the need for motherhood, for tenderness to share. In
her unfulfilling relations she desperately needs a baby to lavish her natural affection on.
Also, the American husband and wife are very much alike. They both feel homeless or
probably they really are. They don’t get the care and love they need. She is just like this
cat in the rain, a sincere and passionate being unable to take a chance of some happy life
because society has placed a restraint on her. George does not understand the problem
of his wife and therefore of their relationship. When she talks about letting her hair grow
(to make her become more feminine), he just tells her, with disinterest, that he likes the
way it is. So the long hair becomes the symbol of unattainable family happiness.
Hemingway deliberately arranges symbolic details in such a way that the answer is
clear: it is war that is to blame for the misery of the characters, their loneliness and
wasted womanhood. What strikes the attentive reader is that Hemingway makes use of
predominantly simple language. There are no exquisite words, but the vocabulary of high
frequency and common currency.

The narration is simple. Plain words here have great meanings (“home, love. war, cat"),
The sense of place and realistic accuracy account for the use of foreign words: e.g. "Ha
perduto qualque cosa, Signora?" "There was a cat,” said the American girl. "A cat?" 65
"Si, il gatto." "A cat?" the maid laughed. "A cat in the rain?" The author avoids the use
of adjectives and adverbs: e.g. They went back along the gravel path and passed in the
door. The maid stayed outside to close the umbrella. As the American girl passed the
office, the padrone bowed from his desk.

Hemingway'’s style also implies avoidance of complicated syntax. His iceberg theory of
omission is the foundation on which he builds his style. Such syntax, which lacks
subordinating conjunctions, creates static sentences: e.g. "It was made of bronze and
glistened in the rain. It was raining. The rain dripped from the palm trees.” Punctuation
marks (colons, semicolons, dashes, parentheses) are omitted in favour of short
declarative sentences.

The syntax of the author becomes a device to make his prose tight and solid. Being
reiterated the words become semantically charged and tum into symbols (the before-
mentioned "rain”, "hair". "cat", "the war monument"). Dialogues is another
Hemingway'’s tool. The characters talk in a beat about-the-bush manner avoiding the
touchy subjects. Thanks to the gift of brilliant brevity, Hemingway’s dialogue is
remarkable in that he never explicitly states what the couple are talking about, preferring
to leave it as implicit and allow the reader to decode meanings: e.g. "Don’t you think it
would be a good idea if I let my hair grow out?" she asked, looking at her profile again.
George looked up and saw the back of her neck, clipped close like a boy’s. "I like it the
way it is." "I get so tired of it,” she said. "I get so tired of looking like a boy." George
shifted his position m the bed. He hadn’t looked away from her since she started to speak.
"You look pretty darn nice," he said. As to the story’s imagery, small details and mere
facts become artistic means due to the way they are treated; landscapes are
psychologically charged: e.g. "The palms grew and the bright colors of the hotels facing
the gardens and the sea", "Water stood in pools on the gravel paths".

There are no exuberant stylistic devices, just associations, connotations of everyday
concepts, undertones and suggestions that support the symbolic system of the story. It is
impossible to interpret Hemingway'’s style adequately in a few paragraphs. But summing
everything up we can conclude that it is a lean and word sparing style which contributes
to his straightforwardness. We observe simple but powerful speech. There is a suggestive
contrast between the denotative matter-of-factness at the surface of presentation and the
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connotative subsurface activity, tragic facts being presented casually and coolly. That’s
the basis of Hemingway’s exceptional, unique "ice-berg technique"”. And every single
detail and word go in accord with this principle. The author’s style is remarkable for its
brilliant illustrations and deep psychological analysis. Everything he touches seems to
reflect the feelings of the heroes. Making use of trivial things he penetrates into the
subtlest stirrings of the human heart. Personally, 1 wonder how the writer managed to
ingrain such deep ideas and concepts in such a plain story as it seems to be at first sight.
He is a true master of the word and a deserving writer to be called great genius. It is
absolutely worth reading and re-reading his writings. But there is one more thing | still
hesitate about: is the cat that the American woman saw in the rain the same as the cat
that the innkeeper gave her at the end of the short story?

HpnMep 3CCE IO JIUTEPATYPHOMY IMTPOU3BEACHUIO

“The fate of Oliver Twist”
Oliver Twist - a boy who fell into troubles. It was to show the reality that the author wished,
describing the adventures of little Oliver. The criminal world was cruel, and to be saved, you
must keep the core of good within yourself.
The "adventures" of Oliver begin at birth: his mother dies right after giving birth in a
workhouse. His childhood he spends on the farm of Mrs. Mann, which was analogous to the
current orphanage. Next to him are the same children whose parents lost them or died. Dickens
deliberately calls them "young violators of the law", thereby ridiculing the unfair, sometimes
absurd English laws, in particular the Law on the Poor. At the age of nine, the boy got to work
for the undertaker in transit through the workhouse, from which he was deported for requesting
the addition of porridge-a terrible crime at that time, or was it so?
Unable to withstand life in the undertaker, the hero of the novel decided to escape. It was not so
much in Mr. Sowerberry himself, as in his wife and Noah Kleipoli, who especially scoffed at
Oliver. His escape was heading for London, Oliver knew that this is a big city, hence, and great
opportunities. On the way to the planned point, Oliver was met by Jack Dawkins, who later led
the guy to Feigin. If up to this point, it was simply considered a zero, now they forced you to
steal! Subsequently, other characters appear, such as Sykes, Monks and others. None of them
care that it is just a small child, and no one thinks about it, but only uses it for their own
puUrposes.
However, all the vicissitudes of the life of an honest and gentle Oliver have a successful
conclusion. Negative characters - Sykes, Feigin, Monks - met their death worthy of their death.
Oliver began to live with Mr. Brownlow in peace and harmony. Of course, the finale evokes
pleasant and warm emotions, but looking back, we can once again make sure that the path to
this finale was super complicated, and for a ten-year-old child even more so. The author was
able to show what he planned: dirty living quarters, cruel acts, fear for his life, because one
careless act - and those on the guillotine.
Summarizing, let us say that "The Adventures of Oliver Twist" were and continue to be useful for
the society. The luxurious life of a thief is a fiction, and hard work and your inner kindness is
your only way to success.

I[IpumepHasi TeMaTHKA MPe3eHTANMIi M YCTHBIX OTBETOB
1. Kwusnsb u TBOpuectBO [I).Opyamna

2. AHTHyTOIIMYECKOE MPOCTPAHCTBO U BpeMs B pomaHe [x. Opyamna «1984»
3. 2Kuznp u TBopuecTBO Pprucuca Cxorra Ouiypkepanbia
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4. CpaBHUTENbHBIH aHanMW3 agantanuii pomana «Bemukuit [a1cOm»: QuiubMbl U
TeaTpaJbHbIE TOCTAHOBKH

JKusup u TBOpuectBO Teppu [IpaTuerTa

6. Ilostuka moctmoaepHu3Ma B mpousBeaeHuu "L{Bet BommedcTBa" Teppu [Ipatuerta

o

HpnMepHaﬂ TEMaATHKA 3CCE MO0 JTUCHUIIIMHE

. TBopuectBo Teppu IIpaTuerTa B cCOBpeMeHHOM auTeparype GpaHTe3n

. Kanposoe cBoeoOpa3zue npoussenenus «L{ser Bonmmedecrsay Teppu IIpaTuerra
. Tema «amepukanckoit MeuTs» B pomane «Benukuii ['31comn»

. Tema mo6Bu B pomane «Benukuii ['31com»

. I300paxkeHre TOTAIMTapHOTO rocy1apcTBa B poMaHe «1984»

O b wdNBEF

IlepeyeHb MpUMePHBIX BONMPOCOB K 3a4eTy (7 cemecTp)

Kuznb u TBOpuecTBO [Ix.Opyasia

KanpoBo-crunuctuueckoe cBoeodpasue pomana «1984» JIx.Opyaina
Kuznp 1 TBopuecTBO @poncuca Ckorra Duiypkepaibia
KanpoBo-ctunuctuueckoe cBoeobpaszue pomana «Benukuii ['TcOm»
Kusnub u TBOpuectBo Teppu [IpaTuerra

KanpoBo-ctunuctuueckoe cBoeodpasue npousseaeHus "Lser BommeocTBa"

ok wdE

5.4. Mertoauyeckue MaTepHaJibl, ONpeAe/silOlIde NPOLeAYPbl OLEHWBAHUS 3HAHMI,
YMEHHH, HaBbIKOB H (WJIHM) ONbITA [eATEJbHOCTH, XAPAKTePH3YIOIIUX J3Talbl
(popMupoBaHus KOMIETEeHIIH.

B paMmkax ocBOEHHMS IUCHMIUIMHBI HPEIYCMOTPEHBI Cleayronye (OopMbl TEKYILIEro
KOHTPOJISL: YCTHBIM OTBET, HAIMCAHUE aHAJIN3a XyAO0KECTBEHHOIO NPOU3BEACHMS, IPE3CHTALN,
acce.

N3yuyenne nucumrmumebel «lIpakThka 4YTeHHMs W NUCBMay» MPEAIOIAracT CleayloLIue
JTanbl YCBOCHMs MaTepuajia: - IMPOCIyLIMBAHWE M KOHCIEKTUPOBAaHUE JIEKIMM C HX
NOCIEAYIOIUM H3YYEHHMEM U OCMBICICHHMEM; - IIOJrOTOBKAa K IPAKTUYECKUM 3aHATHUSAM,
COCTOSIIIAsl U3 M3Y4YEHMs] Y4EOHOH JIMTepaTypbl U KOHCIEKTOB JIEKIUI M MOHMCKa OTBETOB Ha
BOIIPOCBHI 110 TEMaM CEMHUHApOB; - CAMOCTOSTEIBHOE HM3YyUEHHUE OINPEICIICHHBIX BOIPOCOB C
NOCIEAYIOIUM 00CYKICHUEM Ha 3aHATHH .

@opMBI KOHTPOJIS: TEKYIIUH KOHTPOJIb CTHUMYJIMPYET CTYIAEHTOB K HENPEPHIBHOMY
OBJIQJICHUIO Y4eOHBIM MAaTepHajioM, CHCTEMAaTH4eCKOH paboTe B TEUEHHE BCETO ceMecTpa U
OCYUIECTBIIIETCS IOYPOUYHO B BHJIE YCTHOTO OIIPOCA MOCJIE JIEKIIUY WM OTBETOB HA BOIPOCHI 110
TEMaM [PAKTUYECKUX 3aHATUHA. TeKylmuHd KOHTPOJb YCIEBAEMOCTH U IPOMEKYTOUHAs
aTTecTalys B paMKaX IJUCLUIUIMHBI NPOBOJATCSA C LEIbK ONPENCIICHUS CTENEHU OCBOEHUS
oOyuaromuMucs: 00pa3oBaTeNIbHON IporpaMMel. TeKyIMii KOHTPOJIb YCIIEBAEMOCTH IPOBOJINUTCS
O KaXJ0i TemMe y4eOHOW AMCUUIUIMHBI M BKJIIOYAET KOHTPOJb 3HAHWM Ha ayAUTOPHBIX U
BHEAYJUTOPHBIX 3aHATHAX, a TAaKXKEe B XOJI€ BBIMOJIHEHHS CaMOCTOSTEIBHON paboThl. 3ayer
CIIY>)KUT (pOopMOI1 IpoBEpKH yUEeOHBIX JOCTHKEHUH 00ydaroluxcs 1o Bcel mporpamme ydeOHoH
JUCIUIUIMHBI U IpECIeayeT 1IeJb OLIEHUTh YUeOHbIE TOCTHXKEHNUS 33 aKaJIEMUYECKUI IEPUO/I.

ITo oxoHuanum kypca «lIpakTHka 4TeHUs U MUCbMay» CTYACHTHI CHAIOT 3a4€T, KOTOPBIN
IIPEANOJaraeT MpoOBEPKY 3HAHWM, YCBOCHHBIX CTYyACHTaMH, KaK B XOJ€ JICKUMOHHBIX 3aHATHH,
TaK U NIPAKTUYECKUX, & TAKKE CAMOCTOSITEILHOTO U3YUYEHHS OTACIBHBIX TEM.

TpeGoBanus Kk 3a4eTy

3ayer  OpPoXOoAUT B (OpME YCTHOrO ONpoca M MpeanojaraeT MPOBEPKY 3HAHUS
CTYJIEHTAMH TEOPETUYECKOT0 MaTepHaIa.

Ilenp 3avera:
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1. IIpoBepuTh 3HaHMS CTYJICHTOB B IIpe/Iesiax Kypca.

2. [IpoBeputh npodeccuoHaTbHO-METOTUIECKIE HABBIKA U YMEHUS:
-BJIaJIcHHUE MPO(EeCCHOHAITBHON TEPMUHOJIOTHEH;

-YMEHHE JIOTUYHO, YETKO, JJAKOHUYHO BBICTPAUBATh OTBET;

-YMEHHE aHAJIM3UPOBATH JIUTEPATYPHBIEC IPOU3BEICHMS HA AHTJIUHCKOM SI3BIKE.

IxaJjia oneHUBaHHUA 3a4YeTa

Kpurepun oneHuBanus

Banasl

HNHuTepnperanusi OpUruHAJIbLHOIO XY/105KeCTBEHHOI0 TEKCTA:

N3noxenue TekcTa ¢ JOMyLEHUEM psiaa

rpamMmmaTHyeckux 1 oHeTnyeckux omuook. Ciaabast MHTEpIIpeTaus
COJIEpP>KaHUs TEKCTa.

Becena no teme: HeznauntenbHblil 00beM BBICKa3bIBAaHUS,

KOTOPOE HE B IIOJTHOW MEpe COOTBETCTBYET TEME; HE OTPA’KEHBI

HEKOTOpBIE aCMEKThI, yKa3aHHbIC B 3aJJaHUH, CTUIIEBOE O(hOpMIICHHE peun He
B [TIOJIHOW M€pe COOTBETCTBYET THUITY 3aJaHUs, apTyMEHTalNs HE Ha
COOTBETCTBYIOILIEM  YPOBHE, HOPMBI  BEXJIMBOCTH  HE  COOJIOZICHBI.
OO0yuarommmiics

JenaeT 00JbIIoe KOJIMYECTBO IPyObIX JIEKCHYECKHUX OMKUO0K. OOyyaromuiics
JenaeT O0IbII0e KOJTUYECTBO IPyObIX TPAMMATHYECKUX OITHUOOK.

5

HNHTepnperanusi OPUrHHAJIBHOIO XYI0’KECTBEHHOro TekcTa: 3moxeHue
TEKCTa C HE3HAUYNUTEIIbHBIM

KOJINYECTBOM I'paMMaTHYeCKHX U (poHeTHIecKnx ommook Yerkas
WHTEPIPETAIHs COJICPKaHMS XyI0’)KeCTBEHHOTO TeKcTa. Benenue
HEIMPUHYKJIEHHON Oeceibl 10 3aTPOHYTHIM B TEKCTE IIpodiemMam.

Becena mo Treme: He nmonHbI 00beM BhICKa3bIBaHHS. BEICKa3pIBaHNE
COOTBETCTBYET TEME€, HE OTpPaXeHbl HEKOTOPbIE AacCMEeKThl, yKa3aHHbIE B
3aIaHUH,

CTHIIeBOE O(hopMIIEHHE peYr COOTBETCTBYET THUITY 3aJaHMsI, apryMEHTAIlUs He
BCET/Ia HA COOTBETCTBYIOIIEM YPOBHE, HO HOPMBI BEKITUBOCTH
cobmronensl.JIekcrnueckne OMMOKM HE3HAYUTENbHO BIUSIOT HAa BOCIPHUSTHE
peun

y4Jaiierocs.

['pamMmaTHUecKue HE3HAUYNTEIBHO BIHSIOT HA BOCIIPUSTHE PEUN yUaIIEerocsl.

10

HNHuTepniperanusi OPUTHHAJIBHOIO XY/H0:KeCTBEHHOro Tekcra: [lomHas
UHTEPIIPETALHS COACPIKAHUS

OPUTHHAIILHOTO XYJI0)KECTBEHHOTO TeKCTa. OTCYyTCTBHE TPaMMaTHIECKUX U
(hOHETHYECKUX OITHOOK

Becena nmo Teme: Co0mroieH 00beM BhICKa3bIBaHUS. BhICKa3piBaHuE
COOTBETCTBYET TEME; OTPAKEHBI BCE aCIEKThI, YKa3aHHbBIC B 3aJaHHH, CTHIICBOE
o opMIICHHE PeUr COOTBETCTBYET THITY 3aJaHUs, apryMEHTAIVs Ha YPOBHE,
HOPMBI BEXKJIMBOCTH COOIIOCHBI. JIekcHKa ajiekBaTHA IOCTABICHHOW 3a1a4e 1
TpeOOBaHUSIM JTAHHOTO To/1a 00y4YeHHUS s3bIKY. Vconp30BaHbI pa3HbIe
rpaMMaTHIECKUE KOHCTPYKIMH B COOTBETCTBUU C 3a7adeii M TPeOOBaHUAM
JAHHOTO TOJ1a O0YUYEHUS SI3BIKY.

20

HToropas mkaja oneHNBaHUSA JUCHUINIAHBI

Hrorosas OII€HKa II0 JUCHMIIIIMHE BBICTABIACTCA I1I0 HpHBCI[CHHOfI HWKE IIKaJIC. HpI/I
BBICTaBJICHUN HUTOTOBOM OICHKU MPCHOAaBaATCIIEM YUUTBIBACTCA pa60Ta CTYACHTa B TCYCHUC
BCCTO CpOKa OCBOCHUSA NJUCHUIIIMHBI, 4 TAKXKC 0aJIbl HA HpOMe)KYTOqHOﬁ aTTeCTanuu.
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Bangbl, mosiyyeHHbIe 00y4alOMIUMKCS B OueHka 1o TUCUMILUIUHE
TeYeHNe 0CBOCHUS TUCHMILINHBI
81-100 324TEHO
61-80 3a4TEHO
41-60 3a4TEHO
0-40 HE 3a4TEHO

6. YYEBHO-METOAUYECKOE U PECYPCHOE OBECIIEYEHUE
JUCHUIIJIMHBI
6.1. OcHoBHas JIMTEpPaTypa

1. Tanununa, A. E. Learn to read and discuss politics. Yuutech untath u 00CY>KAaTh Mpeccy Ha
aHTJIMICKOM si3bIKe. - MockBa : JlamkoB u K, 2017. - 356 c. - Tekct : anekrponHsri. - URL :
https://www.studentlibrary.ru/book/ISBN9785394028717.html

2. BanoBa, E.I'. [IpakTukym 1Mo ayJupoOBaHHUIO aIallTHPOBAHHOTO XYJ0KECTBEHHOTO TEKCTa :
yue0.mocooue / E. I'. IBanoBa, JI. A. MenpaukoBa, E. H. ®enuenko. - M. : MI'OY, 2019. -
162c. — TekcT: HEMOCPEACTBEHHBIM.

3. KeitmanoBa, E.A. Hcropus aHrmiickoi mutepatypsl : yued.mocodue. - M. : MI'OY, 2018. -
294c. — TeKCT: HeNnmoCpeICTBEHHbBIN

6.2. lonotHMTEIBHAS JIUTEPATYPA

1. 3arpsanckas, H.A. Crunuctuka aHriuiickoro sizpika: yde6.mocodbue. - M. : MI'OVY, 2018. -
162c. — TekcT: HEMOCPEACTBEHHBIHN

2. Komenas, .I'. CTunucTrka COBPEMEHHOTO aHTIUICKOTO S3bIKa : y4e0.1mocooue st By30B . -
2-e m3a. - M. : Akagemus, 2017. - 352¢. — TekcT: HeMOCpeACTBEHHBII

3. Kyxapenko, B.A. TIpakTUKyM MO CTHJIMCTHKE aHTJIMHACKOTO si3bIka=Seminars in stylistics :
yde0.mocodue. - 9-e¢ uza. - M. : @aunta, 2018. - 184c. - TekcT: HemocpeACTBEHHBIH

4. MocyHoBa, JI. A. AHanu3 XyJ0KECTBEHHBIX TEKCTOB : YUCOHHK M MPAKTUKYM JUISI BY30B. —
2-¢ m3a.— MockBa: [Opaiir, 2023. — 228c.— Tekcr : oanexrtponnsii. — URL:
https://urait.ru/bcode/518381

6.3. Pecypcbl uHGOPMALMOHHO-TEJIEKOMMYHUKANMOHHOM ceTn «AHTepHeT»
1. Poccuiickas rocyapctBeHHasi oubanoreka - http://www.rsl.ru

2.  Bcepoccuiickas ~ rocygapcTBeHHas ~— OMOIMOTEKa  WHOCTPAHHOW — JIUTEpaTypel -
http://www.libfl.ru

3. Caiit Munwncrepcrsa O6pazoBanust PO - www.ed.gov.ru
5. http://www.enjoyenglish.ru/

6. http://www.prosv.ru/umk/spotlight

7. http://www.prosv.ru/umk/nikitenko

8. http://www.prosv.ru/umk/vereshchagina.

9. http://znanium.com/ 1

10.http://biblioclub.ru/

11.http://www.bibliorossica.com

12. www.e.lanbook.com

7. METOANUYECKHUE YKA3AHUS 11O OCBOEHUIO JUCHUITJINHBI
1.Metoauveckre peKOMEH AN TI0 OPTaHU3AIIN CAMOCTOSITEIIBHONW PaObOThI CTYICHTOB.
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8. HWH®OPMAIMOHHBLIE TEXHOJOTUM JJdS1  OCYUIECTBJIEHMS
OBPA30OBATEJLHOI'O MPOLIECCA
MO TUCIHUATIJINHE

JInueH3noHHoe MporpaMMHoe odecrieyeHue:
Microsoft Windows

Microsoft Office

Kaspersky Endpoint Security

HNupopmManoHHbIE CIPABOYHbIEC CHCTEMBbI:
Cuctema TAPAHT
Cucrema «KoncynbrantlLirocy»

IIpodeccnonanbubie 6a3bl JAHHBIX:

fgosvo.ru — TMopran denepanbHbIX FOCYIAPCTBEHHBIX 00Pa30BATEIbHBIX CTAHJAAPTOB BBICIIIEIO
00pasoBaHus

pravo.gov.ru - OdunmaabHbli HHTEPHET-TIOPTA IIPABOBOM HHGOPMALIUH

www.edu.ru — ®enepanbHbiii mopran Poccuiickoe 00pa3oBaHue
CB000HO pacnpocTpaHsieMoOe NMPOrpaMMHoOe oOecriedyeHue, B TOM YHCJIe 0Te4YeCTBEHHOI0
NMPOU3BO/ICTBA!
OMC Ilneep (asa Bocripon3BeieHUsI DNEKTPOHHBIX YueOHbIXx Moyieit),
7-zip,
Google Chrome

9. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHUE JIUCIIUITJIMHBbI

MaTepI/IaHBHO-TeXHI/I‘-IeCKOG O6GCH€‘ICHI/IG JUCHUIIJIMHBI BKJIIFOUACT B ce691:

— yuyeOHbIE ayJAUTOpPUU AJIsi TPOBEACHHS 3aHSITUN JIGKIIMOHHOTO W CEMHHApPCKOTrO THIIA,
KypCOBOTO NMPOEKTHUPOBAHUS (BBIIOJHEHHUSI KYpPCOBBIX PalOT), TPYIIOBBIX U MHAWBUYaTIbHBIX
KOHCYJNIbTAIlMi, TEKYIIEro KOHTPOJS W TMPOMEKYTOYHOW aTTeCTAalllH, YKOMIUICKTOBAHHBIE
y4eOHON MeOebIo, JOCKOU, IEMOHCTPAIIMOHHBIM 000PY/I0BaHUEM;

— TOMENICHHs IS CaMOCTOSITENIbHOM paboThl, YKOMIUIEKTOBAHHBIE Y4eOHOW MeOenblo,
HepCOHaJ'II)HBIMI/I KOMHBIOTepHBIMI/I C INIOAKIIFDYECHHEM K CCTU I/IHTepHeT nu O6€CHC‘-I€HI/IGM
JOCTyTa K 3JEKTPOHHBIM OMOTMOTEKaM U B DJEKTPOHHYIO HH(DOPMAIIMOHHO-00pa30BATENbHYIO

cpeny .
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